























Folclor (Roménia)
Protestul muncitorilor de la Uzinele Sodice Govora, de pe
Platforma Chimicd Ramnicu-Vélcea, pentru negocierea salariilor;

“Monitorul de Valcea”, Ramnicu-Valcea, 7 februarie 2003.
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ANDREI DORIAN GHEORGHE (Roménia)
TIME-SPACE PARADOXES

1

Perhaps time is tridimensional
(remembrance, uncertainty, hope)
and space is unidimensional -
development in time...

2

Perhaps time is reversible,
and we return candidly

to the child state.

Perhaps space is irreversible,
and, at the end of the bridge,
an old and ardent lady

is waiting for us.
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TUDOR IOSIFARU (Romania)

,»...]JAR MAINE NU MAI VINE”
(paradox dramatic imaginat pentru doud personaje si voce)
- fragmente -

Nu sunt mai deloc ceea ce se cheama ,,un inventator”. Mi-ar fi
placut, dar n-a fost sd fie. S-ar zice c@ lucrurile bune au fost
intotdeauna inventate de altii. Dupa cum bine stiti, tragedia a fost
ndscocitd de Eschil, Sofocle & Euripide. Paradoxismul i-a trecut
mai intdi prin cap lui Florentin Smarandache. lar teatrul
imaginativ s-a nascut la magina de scris a lui Doru Motoc. Nu mai
stiu cine a inventat fierul de célcat si nici daca il interesa au ba
curentul electric, dar asta nu ma impiedica sa va invit, odata, la o
portie de oua ochiuri, facute la abur cu termostatul pus in pozitia
«Bumbacy. Cartofii prajiti vi-i aduceti de-acasd, fiindcd mie
doctorii mi-au interzis sd mai folosesc ulei, tigaie, sare, zahar,
unt, paine, viezure, branza, barza, manz si alte asemenea ,,cuvente
den batrani”. Ca sa stiti de ce n-am binevoit sd scriu toate
didascaliile, nu aveti decat sia parcurgeti paginile 9-13 din
antologia pe anul 2001 a Festivalului International de Teatru de la
Sibiu. Pentru cei care inca nu au aflat, Sibiul (caruia i se mai zice
si Hermanstadt) este un oras din Romania, Romania este o tara,
Eschil, Sofocle si Euripide au trait in Grecia anticd, Smarandache
s-a nascut la Balcesti si predd matematici extraterestre la
Universitatea New Mexico, iar Motoc este cel al carui cap il
ravnesc — de zor, 1n secret si-n zadar — niste mici lapusnenieni,
secretari de sertar.
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VOCE: Chestia asta-i ca un fel de boald ereditard. Ne-o
transmitem unul altuia, din generatie in generatie. O
primim de la parin{i si apoi o dam mai departe
copiilor, ca si cum ar fi vreo mostenire de pret. Stim
sigur ¢a nu se vindeca, dar ne Incanta gandul ca, intr-
o buna zi, vom ajunge poate s-o pacalim.

EL: Ne pacalim pe noi Insine. Suntem doar niste boi, asta
suntem.

EA: Dar si niste vaci.

EL: Vaca esti tu. Mie imi place bou, fard uger si fara
mulgatoare mecanica ori manuala.

EA: Esti un bou sovinist.

EL: Multumesc. Astea-s cele mai frumoase vorbe ce mi-au
fost adresate 1n ultima vreme.

EA: Chiar ca nu ai pentru ce, misoginule! E plin pamantul de
imbecili cdrora 1li se pare interesant sa ponegreasca
femeile, de parca nu dintr-un cur de femeie au scos prima
data capul ca sa se uite in jur.
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LIVIU JIANU (Roménia)
“NO EXIT!”
LIBERTATEA — PARADOXUL DE A AVEA UN TATA

Am citit din opera domnului Smarandache o singura piesa de
teatru: ,,/No exit!”.

Este paradoxal faptul ca lumea adunarilor de partid, darilor de
seama, citatelor din Lenin, Marx, Ceausescu si a altor ganditori
de seamad, de vor mai fi existat dupd ultimul citat, nu si-a castigat
nici macar acum, la pomana de 12 ani, binemeritatul Caragiale.

Ei bine, dupa data scrierii piesei, 1988, un asemenea prototip
caragialesc a existat. Se numeste Florentin Smarandache. Un
roman care si-a luat lumea in cap, a bantuit ca un Indragostit de
libertate prin lume, culegand ca o albina cioburile ei, cu care si-a
lipit inima ramasa romana.

Pe alocuri, cei doi alpinisti suplinesc Cataratorul, din Pluta
Meduzei, a lui Marin Sorescu. Valea Fericirii, vizuina vizuinii.
Stanca Neagrd, o tard si un handicap — al omului care are si
parinti naturali, nu partidul care il creste si 1l conduce spre noi
culmi de progres si civilizatie, si i aduce in gusd semintele
ideologiei materialist-dialectice si istorice despre lume si viata,
chintesenta a tot ceea ce a creat omenirea mai bun in lume, adica:
totul. Si la asa hrana, nu este de mirare ca mai tarziu i se cere: ,,sa
facem totul, tovarasi!”.

Finalul acestei piese este revelator: cei care au incercat sa
evadeze din Paradis repeta in cor lectia gardienilor:

JIn tara tuturor libertitilor ne implinim ndzuingele. Este
ceasul bucuriei noastre de a fi contemporani muntilor umbrosi §i
vailor addnci. Traim momente de profundd recunogstingd §i de
madrete infaptuiri in aceastd epoca glorioasd. Valea in care ne-am
ndscut ne e mamd, iar tatd muntele inalt. Nu vrem sd iesim de-
aici. Suntem fericifi.”
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Domnul Florentin Smarandache este astazi profesor de
matematicd. Intr-o universitate. In America. Vorbeste si scrie in
limba roména. Corespondeaza in foarte multe limbi. A fondat un
curent care nu ii poartd numele: paradoxismul. Descoperind poate
ca libertatea este paradoxala: ca ea nu este de gasit nici macar in
,,2America, tard a diavolului”. Un alt volum al domniei sale. O
cautd, in continuare: unde sa fie ea? poate, in cuvant? Si Domnul
Smarandache predd ziua matematica, dupd-amiaza cerceteaza
matematica §i literatura, iar noaptea corespondeaza cu oameni din
intreaga lume: cantareste, clasifica, triaza, raspunde. Este un
salahor al libertatii. De cautare... Ce anume cautd domnul
Smarandache? Cred céd paradoxala sinceritate. De a sta de vorba
cu copiile imperfecte ale supremului fond de libertate. Numit
Dumnezeu. Instantiat Tn limbi, oameni §i cunoastere umana.

I.D. Sarbu avea inspiratia sa afirme in ,,Jurnalul unui jurnalist
farda jurnal” cd 1n urma a ceea ce am trait — ca forma de
perversiune morald — in socialism — ar trebui sd nu scoatem un
cuvant cel putin 10 ani. Se referea, desigur, la intelectuali. Dar nu
numai. Eu cred cd meritim acum ca macar cateva cadavre, unele
dintre ele incd vii, si fie deshumate: 1.D. Sarbu, Ion C.
Zamfirescu, Ilie Cleopa, Dinu C. Giurescu... si Florentin
Smarandache. Vidul operei lor de sertar este umplut de
lovilutionari de ocazie, de traficanti de capace de bideu, de tigari,
de alcool, de cutii ale Pandorei in care, vai, aripile acestei atat de
mestesugit jumulite pasari a libertatii ajung o forma ubueasca de
»cacart” mestecat ,,in noroiul greu”. Nu al prozei. Al necrozei
libertatii. Probabil, nu dupa mult timp, cineva, un autor de sertar,
va striga de pe Stanca Neagra, dar nu 1l va mai auzi nimeni, nici-o
maimutd, nefiind platitd sd o facd sau, pur si simplu, pentru ca
goana dupa banana zilnica nu i-o mai permite: ,,Ce ati facut cu
Pamantul, idiotilor?”

... Un zambet caragialian pentru pomenirea lui Ceausescu. Era
timp de citit...
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Pacat. Pacat ca domnul Florentin Smarandache a fost atat de
otravit de aburii letali ai Isarlakului. Chiar si asa, jucdtor
polivalent — cati isi ridica verbul faptei la polivalenta sa? — da sah
cu fiecare antologie paradoxistd formelor fara fond. Aderarilor la
gol. Cuvintelor asasinate.

Regret. Regret cad acest matematiciano-poet, fin observator si
degustator de spectacol al lumii, nu si-a gésit incd punctul de
referintd din care sd opreasca pamantul. Si sa-1 facad si strige:
,,Doamne, cand am fost liber? Niciodata. Materialist-dialectic —
am fost In Rai. Am iesit singur din el. Am ramas otravit de el.
Sunt un om liber, mi se spune. Este un paradox, le spun. Rdman —
«pe versantul vestic al iluziilor» —un sclav al iluziei de libertate.”

Tara in care locuieste este indragostita de ceea ce 1i place sd
auda. Si pentru asta, plateste. Cine calculeaza profita.

Tara din care a plecat este indragostita de ceea ce o amuza. Si
pentru asta, nici macar nu plateste. Se imprumuta. Cine asculta?

Am avut o tresarire citind ,,NO EXIT!”. Un alpinist spunea celui
de langa el, la un moment dat: ,,Doamne-ajuta!”. Stiu ca voi rata
tema. Genul. In fond, asta spunea si George Calinescu: ,,Datoria
criticului literar este sa rateze genul”. Cum sa va conving eu —
care nu crede intotdeauna ce spunea Nicolae Dabija? , Libertatea
are chipul lui Dumnezeu?” Sunt pe versantul estic al iluziilor. Am
pe masa un megafon mut, pe coperta unei carti. Un mort. Si
predicile lui. Ilie Cleopa. Un paradox. Hristos nu are nevoie de
prosti, spunea Nicolae Steinhardt. Dumnezeu este superdotat. Ne-
a nascut din nimic. De ce? Ca sa ajungem Dumnezei. Imaginati-
va ipostaza. Dimensiunea libertatii. Si meditati.

Piesa a fost compusd in doi timpi: Romania, 1988, SUA,
1999.

Recitesc:

JIn tara tuturor libertitilor ne implinim ndzuingele. Este
ceasul bucuriei noastre de a fi contemporani muntilor umbrogi §i
vailor addnci. Traim momente de profunda recunostinta si de
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marete infaptuiri in aceasta epoca glorioasa. Valea in care ne-am
ndascut ne e mama, iar tata muntele inalt. Nu vrem sa iesim de-
aici. Suntem fericifi.”
De ce sunt ipocrit de fericit?
25 martie 2002
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GIM LAURIAN (Romainia)
DEFINITIE

Epigrama-i recidiva

Prinsa ca-ntr-un paradox,

Mult umor cu tentativa
Dar si cu manusi de box...
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ADRIAN LESENCIUC (Romania)

ABORDARI TEORETICE CU PRIVIRE LA CULTURA
POSTMODERNA
(fragmente)

(...) Nu reiau contradictiile flagrante cu afirmatiile anterioare.
Vreau doar sa subliniez ca, in ceea ce priveste postmodernitatea,
nu reconcilierea cu trecutul este dominanta, ci acceptarea lui (deci
nu ideea de a porni de pe pozitii belicoase, ci de pe pozitia de
negociere). Pe altd parte, ingriddind deschiderea spre nou a
postmodernitatii, unde incadram miscarile experimentaliste, de la
oulipianism pand la  paradoxism, definitorii  pentru
postmodernitatea n-lineara? In plus, cine proclami ,triumful”
ratiunii slabe (in afara celor care n-au infeles esenta asertiunilor
lui Vattimo), catd vreme ea se autoinstituie prin dezarmarea
ratiunii tari si de ce este nevoie de o abordare strict lineara si
ofensiva pentru a percepe un fenomen n-linear si defensiv?

(...) Desi multe par exercitii de ,,compozitie”, uzul oricireia
dintre aceste inginerii de exprimare ar starni uimirea si, eventual,
admiratia lectorului romén obisnuit cu ,.clasicizarea” exprimarii.
,Obraznicia” limbajului Oulipo depaseste limitele: poeme
incrucisate, inlantuiri si tentative de limite, poeme bazate pe
punctuatie (dupa excluderea ei cvasicompletd din poezie),
exercitii de homosintaxism, ,,himere” textuale (texte compozite,
prin amestec de entitati gramaticale din texte sursd in texte-{inta),
poezie autonimicd sau banalul téte-a-queue, poemul cu versuri
transmutabile din marginea superioard in cea inferioara a sa.
(Aceasta este primul exemplu de poezie topologica, putind fi
transcris pe un cilindru, poemul nu are inceput sau sfarsit, in acest
caz, insa, din pacate, Oulipo nu a apucat sd il inventeze in
varianta topologica).

Experimentul continud si in plan lexicografic si prozodic. De

la ,, betia Algol-ica” (utilizandu-se cuvinte intregi sau franturi de
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cuvinte din vocabularul Algol — Algorithmic Oriented Language)
pana la variatiunile legate de rimd (rime heterosexuale, rime
initiale si/sau terminale, holorime de repetitie, poeme-bara),
poemul poate imbraca forme diverse. Chiar si poemele cu forma
fixa sunt supuse posibilelor modificari, sonetul 1si pastreaza cele
14 versuri, dar intr-o alta distributie: in sonetul irational, numarul
de versuri din strofe este de 3-1-4-1-5, adica retranscrierea
numarului pi. Si nu in ultimul rdnd trebuie amintite poemul,
poemul metamorfoza (cu toate variatiunile topologice), poemul
arbore, textele anaglifice (in trei dimensiuni), holopoemele,
poemul marginal (patrulater curbiliniu conex), ca posibile solutii
care sa scoata poezia din ,,blazare”.

Dacd mai addugam poemele de animatie si poemele
tipografice ale scolii latino-americane (Oliveiro Girondo,
Edgardo Vigo, Luis Pazo, Ana Maria Uribe) sau cultivarea
paradoxului 1n migcarea omonimd, paradoxistd, a roméanului
stabilit la New Mexico (SUA), Florentin Smarandache,
descoperim evantaiul de variante dinamice de exprimare a poeziei
actuale. Variante spre care paseste, grabita, poezia clasica.

(...) Matematicianul Florentin Smarandache a infiintat in
anii ’80 o miscare literard in zona tulbure de interferentd a artelor
cu stiintele exacte — Miscare Literard care a facut inconjurul
mapamondului. Enumar: teza fundamentala: ,,Orice Ilucru/
fenomen/idee are un ingeles s§i un non-inteles in armonie
contradictorie”, deviza: ,, Totul este posibil, chiar si imposibilul ",
dezvoltare ulterioard: ,,Sa generalizeze literatura in spatii
stiintifice  (Lobacevsky, Riemmann, Banach etc), spatii n-
dimensionale si chiar infinit dimensionale”. Asadar, autorul isi
doreste o literatura dinamica, contradictorie, dar nu exclusivista,
prin care sd imblanzeasca teritoriile vazute pand nu demult ca
fiind aride: teritoriile spatiului stiintific.
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in ,,Nonpoems ol colajul, blancul, bruionul, schita,
fotografia, grafemul si ingiruirea de grafeme deschid o lume
cvasinecunoscutd, o padure virgina, plind de hatisuri, plind de
neprevazut. In singuritatea exprimirii/exploatirii, autorul
inventeazd o limba suport in care defineste reprezentarile
mentale.

Ce poate fi paradoxal dacd nu acordarea posibilitatii
infinite de exprimare a limbii prin propriile ,,goluri”? Limba,
vazutd ca sistem de potentialitati, de valori virtuale, se opune
discursului, adica folosirii ei in situatii concrete; de aceea,
»afisarea” capacitdtii multiple de potentare a valorilor respective,
umplerea golurilor cu continut, este paradoxald prin abordarea
simultand a n paliere de exprimare. Florentin Smarandache
»enumera”: poeme alcatuite numai din consoane, poeme vocalice,
amestec de litere si cifre, poeme pe verticald, poeme in limbajul
cod-magind, ingiruire de =zerouri (mai degraba, ,poze” ale
referentului: strofa clasicd sau cantul din epopee), poeme
matematice etc. Impropriu zis enumerare, citd vreme aceste
poeme sunt scrise 1intr-o limba specificd, Pirissanorench
(language spoken in the South-West of the United States by a
single person, limba vorbitd in sud-estul Statelor Unite de o
singura persoana).

Pirissanorench, in forma grafica pe care o cunoastem, nu
este o limba, ci transpunerea ei 1n unitdti lingvistice: grafeme in
acest caz, fara ca lectorul sa poatd accepta constient ,,cuvantul
scris”. Blancurile dintre doua siruri de grafeme nu reprezinta
spatierea obligatorie dintre doua cuvinte. Si asta pentru ca limba,
in inteles comun, reprezintd acea zond amorfa care intervine intre
expresia sonora si continutul notional. Cititorul ar trebui sa poata
ajunge cel putin la un continut notional, cu sau fard indicatorii
grafemici de pe pagina de hartie.

! Smarandache, Florentin, Nonpoems, Xiquan Publishing House Staff, USA,
1991
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In manierd paradoxistd, non-poezia, non-literatura nu sunt
negatiile statice ale unor stari de fapt. O masa enorma de unitati
lexicale, insotitd de campul pe care il propagd, se manifesta
continuu, este dinamicd si contradictorie totodata. Este vorba
despre o ,,zond” (in referire spatio-temporald) in care materia
literard se manifesta prin substanta (text scris) si cdmp (potential
de producere literard), o zona fluctuanta in care, vrand-nevrand,
literatura (in intelesul comun pentru un creier 3D, adica substanta
literaturii) poate fi inlocuitd de campul literar (a nu se intelege
trimiterile la cdmpul discursiv). La nivel subcuantic, de pilda,
legea suprasimetriei afirma ca particulele generatoare de camp se
transformd in particule care descriu campul si invers, adica,
potential, cdmpul se poate transforma in substantd, substanta in
camp. in acelasi fel stau lucrurile si cu ,materia” literara,
literatura propriu-zisd: non-literatura lui Smarandache este
campul (potentialul de producere literard) acceptat/acceptand
substanta (textul), intr-o continud miscare, Intr-o continua
transformare (este yin-ul din ingeméanarea yin-yang, yin-ul uitat,
renegat in secolele modernitatii). Non-literatura admite starile
intermediare de literatura, intre text — maxima exagerare,
preponderenta yang, a se vedea incercdrile de excludere venite
din partea textualigtilor — §i non-cuvinte (sau necuvinte, tinand
cont de exprimarea stanesciand), starea de literatura dinafara
literaturii. Non-literatura nu admite excluziune: este o literatura
democratica, permitand deopotriva acceptul si negarea, iar daca o
raportam la situatii concrete de comunicare, presupune punerea
accentului, indiferent de autor, pe actele locutionare (prin care se
realizeaza transmiterea unor semnificatii) si/sau pe cele
ilocutionare (constand in exprimarea unor intentii comunicative).

Ce ar putea sa comunice Florentin Smarandache in
Pirissanorench? Sa admitem cd insiruirea de grafeme reprezinta
urmele energetice in spatiul hartiei, ale unui camp literar vast:
asadar, intersectia cu planul a traiectoriilor ipotetice (familii de
functii) ale unei literaturi dinamice, n-dimensionale. Si sa mai
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presupunem ca suntem flatlanzi si nu putem accede la structurile
n-dimensionale (cum este poezia), care pot interveni 1n activitatile
noastre cotidiene. Ne rdméne in intentio lectoris (ca s§i caz
particular al intentio operis) sa descoperim posibilele semnificatii,
sd descoperim continut notional in aceste indexuri (in intelesul pe
care l-a dat Ch. S. Peirce). Poemul vocalic este cel mai apropiat
spatiului romanesc. Lectorul il poate percepe ca pe o doina, ca pe
un haulit oltenesc. Bogate in vocale, cuvintele romanesti lasa
deschisa aceastd poarta a interpretarii; putem considera existenta
unor traiectorii cvasitangentiale ale poemului cu planul textului si
in acest caz numarul de indexuri este ridicat, efortul de imaginare
este mai mic. Sa vedem poemul: ,,Qooeeiii”: , Oeiiioao
eioaoe!/Eieoaioeieea oiee;/uui uio ea’l ioe/uueio 0oo e a-
eo/oiuoiuoiu./Aaaio ei uoi aaaaa o uie/eeiou aaa euio/io uui??/

[ a | o i/ vueuwunuuniiiiiiiiiiiveeeeeeee/
aaaaoo00000000000.” Dincolo de insiruirea de vocalica,
necuvintele descriu zavoiul, valceaua. Putin mai departe, infinitul
brancusian §i o lume paradoxald care Tmpleteste infinitul in
colacul de bun venit. Bogatia onomatopeelor roménesti deschide
si ea poarta spre poem.

Sa ludm un alt exemplu, un poem format din consoane:
L Ritfgjkmnb”:  sdf  ffehrt  plkl.  Xvevbvnnmm/dfgshrqpz
dfgshrpgvz!! (...)”. Prima impresie este a transcrierii cu caractere
latine a unei scrieri din Egiptul antic (chiar daca efortul intelegerii
este echivalent cu cel al descifrarii cuneiformelor akkadiene dupa
urmele acelor de brad lasate pe pamantul moale). Mai departe,
intalnim tentativele similare oulipiene: ,, L ‘unique sonnet de treize
verses et pourquoi?”’ — Francois Le Lionnais:

., (-..) Mais, il est parmi tous un mot impronongable

Sous un perler rugueux son sens est délectable
C’est le mot: oulichnblkrtssfriinns
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J’eus tort a lui pour le sonnet

Car je ne trouve pas de rime a friinns.’

Este simplu de inteles ca initiatorul miscarii oulipiene recurge
la extragerea de vocale din propriu nume: Fr. L(e) L(io)nn(ai)s. In
plus, ,,ciudatenia” formata din consoane rimeaza cu ,,sonnet”. in
intentio lectoris, probabil consoanele au curs fard noima, ca
ingiruire mentald (copiii obisnuiesc, de pilda, sa ,,recite” alfabetul,
sd grupeze literele pe calupuri care s permita rostirea lui asemeni
unei poezii: ,,abicidiefigi/hasijikalimini/opiqiurisisiti/tiuviicsygre
czet”. Un alfabet amestecat, lipsit de valentele vocalelor atat de
putine, ca varietate — este §i ,,Rtfgjkmnb”. Numai cd ingiruirea de
consoane este capabild sa suporte intruziunea unitatilor lingvistice
pentru a descrie, in tridimensional, poeme cu conginut notional
(the reader can imagine anything — cititorul poate sa-si imagineze
orice, noteaza autorul)”.

Sa revenim la limba: Pirissanorench. Bogitia unei limbi
nu constd in bogatia expresiei sonore sau in bogatia continutului
notional. Limba chineza este saraca atita vreme cét, pe de o parte,
pentru scriitural si oralitate se foloseste acelasi termen si atata
vreme cat, pe de alta, notiunea de libertate a aparut abia in secolul
trecut. Bogatia limbii consta in diversitatea de latente, de goluri
care pot fi potentate prin cuvinte. ,,.Sdf” poate deveni cuvant:
momentan este o ingiruire de grafeme fara inteles in limbile
stabilite ca si conventie intre un numar oarecare de reprezentanti.
Dar acest cuvant poate insemna ceva (prin adaugire) doar in cazul
in care lectorul este capabil sd atribuie surplusul de litere si
surplusul de sens. Prin lectorii textelor in Pirissanorench, aceasta
limba poate deveni mai bogatd decat limbile stabilite prin
conventie (care 1si reduc latentele la conventionalul necesar).
Logica si/si pe care o imprimad aceastd literaturd/nonliteratura
admite deopotriva disponibilitatea si lipsa de disponibilitate si
apropie limba literara de spatiile interzise panad deunazi: Florentin

sl

" Oulipo. La littérature potentielle, pag. 295
% Smarandache, Florentin, Nonpoems, pag.72
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Smarandache reuseste sd se apropie de limba cea mai bogata in
latente (goluri ce urmeaza a fi umplute de cuvinte), de limba
literard pura, limba lipsitd de semnificat.

Pentru cd non-literatura paradoxistd admite (si promoveaza)
inenarabilul — starea de dincolo de cuvinte — care dd sens
cuvintelor 1insele, incarcandu-le cu conotatii, rupandu-le (in
putindtatea lor numericd) de alveola, de golul, de latenta
denotativa §i umpland cu ele mereu si mereu noi goluri. Limita
bunului-simt opreste fortarea metaforei (dincolo de limita admisa
de elasticitate a sa), dar permite conceperea a noi structuri
reprezentationale (nici autorul nu stie care sunt acestea, astfel
incat isi poate permite sa recurgd la Ingiruiri de cifre, litere, semne
diacritice sau formule matematice, pentru a alege potentiale
reprezentari grafice pentru latentele neacoperite, nu numai din
tridimensional).
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COSMIN MARICARI (Roménia)
CRISTALIZAND

Miracol malefic:

peste visuri albe cu
flori subacvatice

ploud taciuni de gheata
si necurmate

senzatii de deja-vu.

Lasati copiii sa vind la mine.

PARADOX?

Pirati pe uscat

clatinand aiurea

piciorul de lemn.

Ferocele tigru in canalizarea
murdara si

pene din aripi de Pegas

pe covorul din sufragerie.

Suflet de gheata in flacarile iadului.
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VICTOR MARTIN (Roménia)
INAUGURARE

Cu ocazia taierii panglicii unui nou edificiu, o expeditie de
extraterestri romani a ajuns in judetul Harghita. Membrii
expeditiei au discutat cu cetdtenii, ca de la om la om, si au pus
bazele unui nou umanism: umanismul roméano-maghiar.

O televiziune alternativa a eternizat evenimentul.

Intr-o atmosfera sarbatoreasca, extraterestrii romani s-au facut
panglicd in jurul obiectivului de inaugurat. Primarul a tdiat
panglica. Din panglica s-a facut pastrama.

CLONAREA

Diplomatia fiind la pamant, presedintele chema la el cei
15.000 de specialisti ai sdi, 1i bagad intr-o incdpere de 4x4 si le
ordona sd facd pe dracu-n-patru §i sid gaseascd o metodd de
clonare a lui Nicolae Titulescu.

Patru ani lucrard specialistii, intens, pana puserd totul la
punct.

Strans uniti in jurul cuvei de experiment, asteptau infrigurati
rezultatul, cu privirile afintite asupra lichidului maroniu, aburos.
Vazura o siluetd gelatinoasa apoi se formara scheletul, creierul,
musculatura, diverse tesuturi interstitiale, organele interne si
externe, pana cand totul se Tmbraca in piele, zbarcita, la inceput,
apoi tot mai neteda — in timp ce se ridica in picioare, se formau si
trasaturile fetei.

Cand vazura ce-au facut, ingroziti, specialistii Incepura sa se
buluceasca spre usi, cdlcandu-se in picioare.

- Draci toa’si si pretini! Avand in vedere relatiili noast’re de
colaborarie si ajutor reciproc, toa’si..., incepu nicolaele.
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Desi in sald nu mai era nimeni, 1si continud astfel discursul
inca 25 de ani, apoi se opri de la sine si iesi afara pentru a incerca
sd faca totul.
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MARIAN MIRESCU (Romania)

CHERCHEZ LA FEMME!
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DAN MITRUT (Roménia)
CONVERSATIE RATATA

necosmosu-i stramt

de atata largime
materia arsa

tace basmuind galaxii
de la minus la plus finit.

stau la un gratar

cu Godel

prin fumul de carne §i vin
jertga radiantului

el zgéarie soptit...

ba nu, el mangaie urland
formula de necontradictie
a unei leonide

cu propria lumina.
TAO

aiaflatsiacumosataca
toategandurilenenascute
inlumeaincare
noibarfimcosmosul
aramasinsarcinatdefatamare
cudumnezeu
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NICOLAE MOHOREA-CORNI (Roméinia)
FABULA TAPULUI ISPASITOR
Se dedica amical colegului nostru loan Nistor

Un tapule batrin tare

Dar hotule mare

Intras zi chind n-ave treabe
A 1iesit din curte afare

Ca sa merge la plimbare.

Tapul asta chind fost tinar
A plecut la el treeste

Si un capre chind ‘tilnit
N-a lasat fere iubeste;

Si acum chind batrin este,
Dache vede un cheprite,
Dracu asta tromboneste:
Che numai pe el iubeste,
Che asa tite frumusiche,
Che asa blane moliciche,
El inche la nici un iade
Nu putuse ca sa veade.

Si cum plimbe el pe strade
Vede cum intr-o ograde
Intre flori joache si sare

O cheprita, cheprisoara
Mititiche, gresuliche

Si cu tite frumusiche.
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— Alo, ce face, dregute?
Strighe tapule batran,
Singur? Ce nu este friche?
Vine lupu si moninche.
Vino, draghe, la tatiche,
Dau Ia tine un ciocolade.
Dache vrei, stiu in padure,
Un poiana cu smeure.

— Mie place ciocolade,

Mie place si smeure,

Vreau se mergem la pedure,
Dar se-ntrebem pe mamiche;
Eu mai suntem inche miche.
— Numai trebe pe mamiche
Vezi in gard un gheuriche
Vino, draghe, eu ajutem.

Si tapule batrin tare

Dar hotule mare

Cumpere un ciocolade,

Duci cheprite la padure

In poiana cu smeure,

A jucat cu titele,

Mengheiat cornitele...

Au pascut ce-au mai pascut...
Si pe urma, hai:

Morala

E usor, foarte usor

De gasit ispagitor

Dar asta numai in lumea oamenilor.
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MIRCEA MONU (Roménia)
CONSECINTA DICTONULUI PARADOXIST

Dicton paradoxist: ,,Tot raul spre bine!”.
Consecinta: ,,Sa vind spre mine,-1 bine!”.

STAREA DE TINERETE

Tinerete e o stare-n care
Aratd omul de ce e-n stare
Chiar si-atunci cand el ,,nu are stare”!

TAUTOLOGIE SMARANDACHIANA

Exist, deci sunt paradoxist,
Sunt paradoxist, deci exist!

PARADOXALUL DESTIN
AL CREATORULUI PARADOXISMULUI

»o1-a luat lumea-n cap” ca sa creeze miscarea paradoxista,
»91-a pus lumea-n cap” prin crearea migcarii paradoxiste!

[SCRISOARE CATRE EDITOR]
Hi, Flo, cia-i Mo!

Florentine, draga,

Mai iesi din... Multimea Vaga,
Pan-sa treci la fapte,

Bea un pic de lapte,

Fiindca nu te-ai prins

(Sau o faci inadins?!):
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In al nost’ jurnal

Fac un serial

Despre Miscarea Paradoxista,
Chiar si pentru cei cu mutra trista!

DESTIN DE PARADOXIST NEUTROSOFIST

Asta-i destinul de paradoxist neutrosofist:
Nici prea vesel, nici prea trist,

Nici prea optimist, nici prea pesimist,
Deoarece neutrosofia mai are-o oferta —
Aceea de situatie... incerta!

E-mail catre Editor:

»Pasaje potential enervante” din creatiile dvs. paradoxiste:
non-opera, non-literaturd, poezii fara text (pagina alba sau neagra,
eventual cu... cifre), ,poezia a murit” sunt suficiente pentru
adeptii (mai mult sau mai putin osificati) ai clasicismului. Nu este
nevoie de nume, pot fi anonimi sau cunoscuti, importanta
(oarecum!) este o eventuala atitudine publicd negativa a acestora.
Dar eu pun problema asa, din punct de vedere al... ,.filozofiei
literaturii” (cred ca exista si o astfel de disciplind stiintifica, iar
daca nu, ea trebuie inventata!). Important este Paradoxismul si ce
va ramane din el in Istoria Literaturii... Atitudinea unor astfel de
criticigti, criticanfi §i criticastri Tmi aminteste de acei
academicieni din secolele trecute care au spus cd nu poate sa
existe un vehicul netras de cai sau un aparat de zbor mai greu
decéat aerul ori ca locomotiva va patina pe sine dacd nu va avea
roti dintate! Trdiascd entropia, dar si dorinta omului de a pune
ordine-n toate! Paradoxand putin, as spune ca existd o dezordine
in orice ordine si o ordine in orice dezordine!
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PARADOXURI PSM-iste

Primul paradox al Partidului Socialist al Muncii (PSM) este
acela ca Justitia l-a radiat luna trecutd din Registrul partidelor
politice In urma unei comasari prin absorbtie cu PSD, dar tot
Justitia a aprobat sdptaména trecutd... reinscrierea PSM in
respectivul Registru! Deci, nu existd existand (spune PSM) si
existd neexistdnd (spune PSD)! Al doilea paradox: in 22
noiembrie, dupa ce a sarbatorit 13 ani de la infiintarea partidului,
conducerea nationald pesemistd a hotardt in unanimitate sa
constituie un alt... partid: Partidul Alianta Socialista (PAS). Prin
urmare, au spus ,,PAS” PSM-ului proaspat reinregistrat! Al treilea
paradox: pesemistii se vor trezi in doud partide: unii in PAS (vreo
30.000 de membri fondatori) si altii in PSM (restul, pana la vreo
100.000, cat era vechiul efectiv). Solutia a fost indicata de
Constantin Rotaru, actualul sef al PSM, viitorul sef al PAS:
»Prima aliantd a PAS va fi cea cu... PSM!”. Si-uite-asa ajungem
la un al patrulea paradox: un congres de comasare prin absorbtie a
PAS de catre PSM, deci partidul rezultat sa pastreze numele de...
PSM! Cel mai probabil, la alegerile din 2004 va participa PAS,
iar PSM va sta in... adormire!
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DORU MOTOC (Roménia)
DISTIHURI PARADOXISTE
Actor

I se parea atat de complicat
sa fie simplu

Masochista

Nu se simtea fericita
decat cand era nefericita

Maniac

Iubea atat de mult ordinea,
incéat viata lui devenise un haos

Sentinta

Definitiv
este doar provizoriul

Cocheta

Era de o naturalete
Extrem de artificiala
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PARADOXIST DISTICHS
An Actor

Simplicity seemed
much too complicated for him.

Masochist Lady

She wasn’t happy
when she wasn’t unhappy.

Maniac

So much he loved order
that his life was becoming chaotic.

Sentence

Only the provisional is
for ever.

Coquette

Extremely artificial
her naturalness.

(Translated by Tudor losifaru)
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LUCIAN MUSET (Roménia)
FIINTA — NONFIINTA

El: Se potriveste?

Ea: Ce?

El: Albul cu absurdul?

Ea: Ce vrei sa spui?

El: Nimic.

Ea: Atunci se potriveste.

El: Te-ai suparat?

Ea: Nu.

El: Atunci spune-mi...

Ea: Ce?

El: Se potriveste negrul cu frumosul?
Ea: Tot nu vrei sa spui nimic?

El: Ba da, acum vreau sa spun ceva.
Ea: Atunci nu se potriveste.

El: Ce sa fac ca sa te multumesc?
Ea: Picteaza-ma asa cum sunt.

El: Nu pot.

Ea: De ce?

El: Nu sunt decat un biet pictor.
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TUDOR NEGOESCU (Roméinia)
PREGATIREA DE LUPTA (1)

Priveste negrul din alb,
Priveste golul din plin,
Priveste moartea din viata
Ca pe un dulce chin!

Iubeste ura dusmanilor,
Imbraci-le despuierea
Cand ei manéanca albinele
Si lasa de-o parte mierea!

PREGATIREA DE LUPTA (2)

Atentiune! Pregatiti-va de atac!
Descarcati armele!
Intoarceti-va cu spatele

la dusmani!

La atac, inapoi! ($i astfel,
cazandu-le 1n spate,

ii vom lua prin surprindere
peste doudzeci de ani!)

UN ALBASTRU FINIT

Privesc in zare:

ce limitat e infinitul!
Cerul imi pare

o cusca albastra...
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DIRECTII

Spre viitor, inapoi!
Spre trecut, inainte!

HOMER

Orbule, priveste-ma in ochi
Si spune de-mi vezi viitorul!

COMUNISM

Din acest sol arid
Si-au extras ei sevele.

VIGILENTA DE CLASA

Jos, 1n beciuri, bate dusmanul
Cat e cald!

BOGATIE, AVERI

Bogdtia saraca-n spirit
E saracia bogatilor!

CAMPANIE ANTIELECTORALA

Minte-ma urat,
Spunandu-mi adevaruri!
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DISTIHURI FLORENTINE

ADUCERE AMINTE

imi aduc aminte de tine
Uitandu-te!

MOARTEA TIMPULUI
(de la traducerea din engleza a expresiei ,,a omori timpul”)

Mi-am omorat dugmanii
Dandu-le viata.

ESENTA VIETII

Viata — un provizorat
Definitiv
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EXPERIMENTAND EXPERIMENTUL

Motto: ,,Intr-o societate paradoxald nu poti fi decdit
paradoxal”
Florentin Smarandache

Sa-nchizi pasarea in cuscd si sd-i spui, cu ipocrizie: ,la-ti
cerul in primire, semneaza pentru el, In numele Tnaltelor noastre
idealuri revolutionare! Aceastd inchisoare este noua ta libertate!”
De fapt, acesta este scenariul diabolic al oricarui regim totalitar.
latd ce a facut comunismul cu fiinta umana, o fiintd libera prin
excelenta: [-a rapit cerul, i-a rapit libertatea, a incorsetat-o intr-o
monstruoasa cortina de fier.

Sa falsifici falsul, sa-1 cosmetizezi pana la caricaturizare! lata
fata reald, de-a dreptul paradoxistd, a comunismului, iatd de unde
si-a extras sevele paradoxismul lui Florentin Smarandache! Si
comunismul romanesc a fost cea mai durd miscare de oprimare a
omului traitor in spatiul european. Din aceastd cauza, parintele,
mentorul paradoxismului nu putea fi decat un roman. Si dintre
romani, numai un matematician, un om al rigorii stiintifice putea
sa ne convinga ca trecerea de la paradox la paradoxism se poate
face fara o abstractizare forfatd a materialului brut avut Ia
indeméand de artist (non-artist?). Accesand site-ul romanului
Florentin Smarandache, am descoperit un non-conformist suparat
pe artificialitatea vietii (sociale, politice), dinamitand cu eleganta
canoanele asa-zisei epoci de aur a comunismului. inceput ca un
protest Impotriva totalitarismului, paradoxismul ni se releva acum
ca un protest impotriva tuturor ideologiilor, tuturor ingradirilor.

Paradoxismul este oglinda in care comunismul a putut sa-si
admire 1n liniste hidosenia! Comunismul avea nevoie de
paradoxism, de ,,paradoxul in actiune”!

Parafrazandu-1 pe Nietsche, acum, la inceput de secol 21,
Florentin Smarandache pare a lansa, cu disperare, un mesaj cu
caracter ultimativ: ,,Arta a murit!”, dar noi, am continua, 1n spirit
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pur paradoxist, parafrazand un ilustru autor englez: ,, Traiasca arta
ta, non-artistule Florentin Smarandache!”

Parerea noastra este ca, atunci cand si-a propus sa faca
literatura, arta... fard a face literatura, arta, autorul a ocolit cu
dibacie capcana paguboasa a, sa zicem, dadaismului, si a ales, cu
inteligenta si spiritul pozitivist al matematicianului, tot literatura
si arta! Dar insasi arta e, prin esenta ei, paradoxala si artificiala!

De altfel, chiar 1n acest punct, noi surprindem spiritul umanist
al non-artei lui Florentin Smarandache.

Si nu mare ne va fi mirarea cand, dupa ce vom studia cu
acribie mecanismele paradoxismului, vom descoperi ca, pe langa
aura lui de joc interactiv cu fatd umana, paradoxismul va imbraca,
in timp, haina de gala a unui adevarat umanism!

Romanul a inceput prin a diseca, prin a experimenta, prin a
goli de metafizicdA absurdele experimente ideologice ale
totalitarismului. De aici pana la a crea o estetica a absurdului nu
mai e decat un pas.

Dar, atentie, istoria avangardismului (si a avangardelor, in
general) a confirmat, dacd mai era nevoie, ca negarea singura nu
este o premisd valabila pentru obtinerea libertatii. Iar libertatea,
odatd obtinuta, incepe sa se degradeze, sd se toceascd, atragand
dupa ea plictisul, maniera, ca in orice mariaj ,,fericit”. Negand si
reconstruind in acelasi timp, Florentin Smarandache spera sa
atinga acea stare de gratie, libertatea absoluta. Spera sa ajunga sa
atinga ,,fata vie a mortii”’. Dar, Tn opinia noastra, incitant va fi
doar drumul spre libertatea absoluta, calea!

Un mare iubitor al libertatii, mimand jocul, dar la modul grav,
romanul munceste cu sarg si abnegatie la construirea, pe pamant
american, a Statuii Paradoxiste a Libertatii. Si credem cid nu
intamplator acest roman si-a ales ca tard de adoptie America, tara
tuturor posibilitatilor... artistice!

Paradoxismul se impune ca o reprezentatie cu public, in care
autorul invitd publicul (lectorul, ipocritul lector) nu numai sa
gandeasca, dar, si mai mult, el insusi s creeze! Un joc interactiv
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in care autorul pune in scend un savuros spectacol de lumini si,
mai ales, de umbre.

Cu multa gratie, un om de stiinta care, paradoxal, refuza arta,
concepe de fapt un manual de artd, un manual de imaginatie!
Astfel, comedia de limbaj pe care o deruleaza, in plin spectacol,
Florentin Smarandache este 1n realitate o adevaratd drama a
antinomiilor, spectacolul carnavalesc propus de autor este doar o
mascd. Sub fardul clovnului, o privire mai patrunzitoare i-ar
surprinde lacrimile disperdrii, i-ar citi sufletul. Izgonit din raiul
comunist, Adam-ul nostru s-a razbunat inventdnd arma ascutita a
paradoxismului. Dupd drama trditd in Romania, lui nu-i ramane
decat sa-si etaleze neincrederea in limbaj, ca vehicul §i promotor
al adevarului. Tensiunea creatd este imensd. S& nu uitdm ca
Urmuz, un avangardist de marca, afland ce se ascunde in spatele
limbajului si neputand suporta marea dezamagire, s-a sinucis. Ca
protestatar care se respectd, Florentin Smarandache cheama
banalele conventii la o Judecatd de Apoi, dar farad sa recurga la
puerile jocuri de cuvinte avangardiste, la desacralizarea acestor
cuvinte, fard sa-gi propund o spargere a limitelor limbajului, cum
incearca un Nichita Stanescu, bundoara. El ni se prezinta ca non-
artist dar, in realitate, este un arheolog care sapa in materia bruta
a banalului, descoperind noi sensuri (contrasensuri?) uneori
sclipitoare, incercand, chiar dacad n-o recunoaste, o repoetizare a
banalului. Este, daca vreti, un automobilist care circula cu viteza,
dar numai pe contasens, numai pe contrasensuri. Din acest punct
de vedere, Florentin Smarandache este un anarhist al literaturii,
un pericol public! Este un maestru al contrasensurilor! Chiar daca
se trage din avangardistii de soi, sunt convins, el nu va fi perceput
niciodata drept un terorist al culturii.

Chiar dacd iubeste non-arta, chiar dacd scrie din supdrare,
hranindu-se cu drogul paradoxului, fara sa vrea, el face arta! lata
inca un romén, un orgolios bine temperat, care lupta cu succes sa
ajungd 1in ilustra galerie a, de acum celebrilor, romani
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»,mondialigti”! Si pentru ca toate acestea trebuiau sa poarte un
nume, li s-a spus FLORENTIN SMARANDACHE!
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,»TOTUL ESTE POSIBIL, CHIAR SI IMPOSIBILUL”

Interviu  cu  Florentin  Smarandache, intemeietorul
Paradoxismului

Florentin Smarandache s-a nascut la 10 decembrie 1954, la
Bilcesti, Valcea. Este de profesie informatician. Intre anii 1982-
1984 activeaza ca profesor de matematica in Maroc.

Persecutat pe motive politice, este dat afard din invatimant.
Fuge din tara in anul 1988, ajungand in Turcia. Dupa doi ani de
lagar, emigreaza in SUA, unde trdieste si in prezent. Este profesor
de matematica la Universitatea din New Mexico. Este celebru in
Teoria Analitica a Numerelor prin notiunile care-i poarta numele,
Functii si Secvente Smarandache. Isi leaga destinul de o noui
miscare avangardistd, Paradoxismul.

Tudor Negoescu: — Stimate d-le Florentin Smarandache,
sunteti recunoscut drept intemeietorul, sufletul Miscarii Literare
Paradoxiste. Cum a aparut aceastd miscare cu caracter
neoavangardist?

Florentin Smarandache: — La inceputul anilor ‘80, suparat pe
lume, m-am retras in studiul matematicii. Dar mi-am dat seama ca
nu puteam protesta Tmpotriva totalitarismului prin intermediul
cifrelor, ecuatiilor si figurilor geomerice. Aveam nevoie de o
defulare. Si am gasit-o in scris.

Paradoxismul a pornit ca un protest anti-totalitar Tmpotriva
unei societdti inchise, Romania anilor 1980, unde intreaga cultura
era manipulatd de un singur grup. Numai ideile lor contau. Noi,
ceilalti, nu puteam publica aproape nimic. Eram tratati ca niste
marionete. Era o situatie umilitoare. Ermetismul acestei societati
ma adusese la disperare! Si-atunci am zis: hai sid facem
literatura... fara a face literaturad! Sa scriem... fara sa scriem nimic.
Tudor Negoescu: — Cum e posibil asa ceva? Vreti sa detaliati ?

Florentin Smarandache: — Cum? Simplu: literatura-obiect.
,»Zborul unei pasari”, de pilda, reprezenta un ,,poem natural”, care
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nu mai era nevoie sa-l scrii, fiind mai palpabil si perceptibil decat
niste semne asternute pe hartie, care, in fond, ar fi constituit un
,poem artificial”; deformat, rezultat printr-o traducere de catre
observant a observatului, iar orice traducere falsifica Intr-o
anumitd masura.

,»Masinile uruind pe strdzi” era un ,,poem citadin”, ,taranii
cosind” — un ,,poem seménatorist”, ,,visul cu ochii deschisi” — un
»poem suprarealist”, ,,vorbirea In dodii” — un ,,poem dadaist”,
»conversatia in chineza pentru un necunoscator al acestei limbi” —
un ,,poem lettrist”, ,discutiile alternante ale calatorilor, intr-o
gard, pe diverse teme” — un ,,poem postmodernist” (inter-
textualism).

O clasificare pe verticala? ,,Poem vizual”, ,,poem sonor”,
,poem olfactiv”, ,,poem gustativ”, ,,poem tactil”.

Altd clasificare in diagonald: ,poem fenomen (al naturii)”,
»poem stare sufleteascd”, ,poem obiect/ lucru”. in pictura,
sculpturad analog — toate existau in naturd, de-a gata.

Deci, un protest mut am facut!

Mai tarziu, m-am bazat pe contradictii. De ce? Pentru ca
trdiam 1n acea societate o viatd dubla: una oficiala — propagata de
sistemul politic, si alta reald. In mass-media se promulga ci ,,viata
noastrd era minunatd”, dar in realitate ,viata noastrd era
mizerabilda”. Paradoxul in floare! Si atunci am luat creatia in
deriziune, in sens invers, sincretic. Astfel s-a ndscut
paradoxismul. Bancurile populare, la mare vogd in ,,Epoca”
Ceausescu, ca o respiratie intelectuald, au fost surse de inspiratie
superbe. ,,Non’-ul si ,,Anti”’-ul din manifestele-mi paradoxiste au
avut un caracter creativ, nicidecum nihilistic (C.M. Popa).
Trecerea de la paradoxuri la paradoxism a descris-o foarte
documentat Titu Popescu intr-o carte clasicad asupra miscarii:
»Estetica paradoxismului” (1994). Pe cand I. Soare, I. Rotaru, M.
Barbu, Gh. Niculescu au studiat paradoxismul in opera mea
literard. N. Manolescu se exprima despre un volum de versuri al
meu ca este ,,In raspar”.
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Tudor Negoescu: — Cu ce alte infaptuiri se mai poate mandri
Miscarea Paradoxista?

Florentin Smarandache: — In 1993 am efectuat un turneu
paradoxist in Brazilia pe la universitati si asociatii literare, cu
multe conferinte.

In decursul a 20 de ani de existentd a paradoxismului, s-au
publicat 25 de carti si peste 200 comentarii (articole, recenzii,
note), plus trei antologii internationale cuprinzand circa 300
scriitori de pe glob, cu texte in diverse limbi. Anul acesta, in
decembrie, voi edita cea de-a patra antologie internationald de
literatura paradoxisti. In paginile ei isi vor gasi locul si cativa
autori din Romania, care au imbratisat ideile Paradoxismului, trei
dintre ei fiind chiar craioveni de-ai nostri!.

In SUA editez revista ,,The Paradoxist Literary Movement
Journal” (multilingva).

Tudor Negoescu: — Ce mentori, ce modele artistice ati avut, d-
le Smarandache?

Florentin Smarandache: — Unii comentatori ma vad ca pe un
continuator al unor Tristan Tzara, Urmuz, Adrian Maniu, Jacques
Prevert, Eugen Ionesco, ca as practica o artd a absurdului, ca as fi
un exorcist al ideii de literaturd! Eu declar cd nu am avut un
premergéator care sa ma fi influentat, ci m-am inspirat din situatia
pe dos care exista In tard. Am pornit din politic, social si, treptat,
am ajuns la literaturd, arta, filozofie, chiar stiinta.

Prin experimente bazate pe contradictii s-au adus termeni noi
in literaturd, arta, filozofie, stiinta, chiar si noi proceduri, metode,
algoritmi de creatie. Intr-unul dintre manifeste propusesem
deturnarea sensului, de la figurat la propriu, interpretari in
contrasens ale expresiilor si cliseelor lingvistice etc.

Tudor Negoescu: — Un critic avansa ideea ca dvs. ati propune,
mai degraba, ,,0 noud dezordine” in lumea artelor. Cum
comentati?

Florentin Smarandache: — Cainii latra, caravana trece.
Adevarul e ca toti care propuneau un stil nou provocau o aparenta
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noud dezordine. Vezi cubistii, futurigtii, —minimalistii,
suprematistii  (Malevich), constructivistii  (Kupka, Gabo,
Rodchenko), deconstructivistii  (in  arhitecturd), barochistii,
orphistii, populistii, Arta Op(ticd) (Vasarely), Pop Art si
asamblistii (Andy Warhol, Wayne Thiebaud, Roy Lichtenstein),
conceptualistii, abstractionistii.

Chiar si Incercari mai putin cunoscute precum, de pilda,
rayonismul (Larionov, Goncharova), bazat numai pe raze liniare
de lumina in picturd, a trezit interesul unui Kandinski. Imi plac
experimentele, sunt innebunit dupa ele; iar de aici se ajunge la
debalansare, si iar la un echilibru In dezechilibru. Nimic nu poate
ramane static. Am admirat migcarile de creatie si le-am citit
regulile nu pentru a le urma, ci a le incédlca. Precum Chaim
Soutine, peintre maudit, intre cele doud razboaie, de la Ecole de
Paris, care isi distrugea periodic panzele, asa imi pastrez eu
nepicturile.

Pictura involuntarda ma preocupd, fiindcd arta voitd (cu
tendinta sau fara) e artificiald, nesincera, nespontana.

Tudor Negoescu: — Care este destinul unui scriitor de limba
romana in straindtate?

Florentin Smarandache: — Vorbind despre destin, 1-as aminti
pe P. Pandrea care in eseul ,,Sociologia si metafizica Olteniei”
facea remarca: ,,Noi suntem olteni, peste acest destin nu se trece!”
Ca scriitor de limba romana, in straindtate nu prea ai destin, te
poti rata foarte usor. Nu prea ai sanse. Doar sd scrii pentru o
maruntd gazeta a diasporei romanesti, i, cu mici exceptii, nu se
poate trdi din literaturd. Dar eu sunt optimist. Ma bazez pe
voiciunea inteligentei oltenesti, pe ambitia specifica oltenilor si
pe sansa de a trai in lumea libera!

Incerc sa-mi traduc operele in englezi, si iau contact cu
scriitori de prin diverse tari, sd am carti in cat mai multe biblioteci
mari. Imi construiesc singur destinul.

Tudor Negoescu: — Deci, cum va simtiti in America?

Florentin Smarandache: - Parafrazandu-1 pe Petre Roman, ag
zice cad ma simt ca dracu. Adica, serios acum, ma simt foarte
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izolat. Fierb in suc propriu! in oraselul actual, Gallup, n-am nici-o
comunitate romaneasca, in afara de familia mea. Ma mai salveaza
activitatea universitar, cat de cat. In timpul liber stau cilare pe
telefon si pe calculator. Trimit de zor mesaje prietenilor si rudelor
din tard. As vrea sa am confortul american, dar sa traiesc printre
prietenii mei din Romania. Le duc dorul.

Tudor Negoescu: — Ca matematician, ce definitie dati
Paradoxismului?

Florentin Smarandache: — Rezumand, as spune: Totul este
posibil, chiar si imposibilul!

Tudor Negoescu: — Cand traiati in tara, erati un fan recunoscut
al echipei de fotbal Universitatea Craiova. Ce mai stiti despre ea?

Florentin Smarandache: — Ma ingrijoreaza, chiar sunt mahnit
cand aflu de la prieteni cd echipa fanion a Olteniei a ajuns ciuca
batailor intr-un campionat, nici el prea serios. Leii din Banie au
ajuns niste mate jigarite.

Am auzit cd ne bat acum pana si blajinele echipe moldovene,
altddata victime sigure In meciurile cu noi. Pacat!

Tudor Negoescu: — Va mulfumesc pentru amabilitatea dvs. si
va doresc succes in lupta cu ingerul paradoxist!

Florentin Smarandache: — Si eu va multumesc!

A consemnat Tudor Negoescu
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JANET NICA (Roménia)
CITESTE SI VEI AFLA CA POETII NU EXISTA

Mergeau soldatii in scadenta,

veneau regali de pe afront.
Scaldati in fraze de ninsoare,
ei nu tineau de rani acont.

Cantau un cantec baltaret
pe versuri dalbe, ghiurghiulii

iar oamenii din doud harti

i-aplaudau, cu ciocarlii.

Treceau pe lang-o piata splina
de fructe sacre indigene

si Bachus, bre, era-n control

cu un pluton de damigene.

Amirosea a carne farsa

iar fumul nu-si gasea hotar.
Tarziu gaseai prin Copsa aia
amici scheletici la gratar.

Muriti de poame si lansete,
soldatii vrura sa languste,

cu ochi viteji, un stol de fete

cu foarte-abia schitate fuste.

Dar din solemne clauze
grabira tot mai mult impasul
si tropote de-aplauze

le-acoperira plexiglasul.
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Suiti pe stalpi de telepraf,
copiii simplilor civili

plangeau arhaic si trohaic

cu lacrimi de crocodebili...
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CITESTE SI FA CE VREI

Sunt poet si fac reversuri...
Dusa-i vremea lui Omir.
Ca-i tinura zeii hangul,
stau ades si ma emir...

Fost-am fost un anonim,
am invins in gand balauri
iar pe frunte mi s-a pus
o cununa de coclauri...

Mi-am sadit concepte-n sange,
am visat 1n trist argou.
Din pistilul popular
mi-am ales ales lingou.

Pentru mine trupu-i fleac,
rock pierdut pe mari de vals.
Doar o, cultele insecte
imi gasi-vor zborul fals.

Nu fac arta pentru harta
curcubeu de-ncing pe brau.
Celor dragi le pun pe masa
ultimul aspic de grau.

Am citit din auzite
Biblia lui unchiu Ares
si de-acuma, alb ca bruma,
intre cei pitici eu mare-s.
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Vreau sa par telectual
cu metafore la plug.
Ma necheaza-al meu amurg
dar nu pot sa rinofug.

Vreau sa fiu plural si runic,
simfonia de pe ram.
In spirald ma consimt
ca-n hapsanul lui Avram.

Pintenat, cu zei de-a dreapta
si de-a stanga, trec spre maine.
Nici un plange nu ma prieten,
nici un latrd nu ma céine.

Si de-aceea fac demersuri
la-ndeméana a va pune
prima mea aversiune
a acestor universuri...
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UN BINOM INTELIGENT

Florentin Smarandache:
,,Cantece de mahala”, Editura Abaddaba,
Oradea, 2000, 80 p.

Taioasa ca o razbunare de critic literar, poezia lui Florentin
Smarandache te tine incordat la maxim gorki. Pe tavanul
mahalalei — Inchipuire de cer — s-a impletit un text din cocleti de
argou unde zac nori de istetime nardvasa din care ploud ninsori in
averse fard aversiuni. Fante fantezist de mahala, vana de petrol
fara vina, untul pe felia doxei de la orice colt de strada — cine altul
decat Florentin, al mai Smarandache dintre Smarandachi.

Meseriag ilustru panda la lustru, corigent la Norma, dar
premiant la dulcile abateri cu dezbateri, smecher din tablie in
tablie, cu o cultura de in (in-culturd), isi cere, simandicos, scuze
de la muza artelor pentru bataia de joc a jocului cu bataie lunga-
scurta.

Un anormal normal care normalizeaza un paradis responsabil,
raspunzator de  parascoveniile  paradoxului.  Florentin
Smarandache, nagat de trotuar, grande-n buduar si-n vocabular,
tambalagiu de ocazie fara ocazie, pune cuvintele sid joace
malagamba, fard teama de frica, scrie poezii gresite sd nu le
inteleaga decat instinctul pus pe ciorovaiala.

Prin venele inchipuirii sale circuleazd Poezia, bagaboanta,
pitipoanca, fleortotina, madama. Anton Pann este argat la umbra
destelui sau al mic si umbla descult de zaharia stancu, cu greieri
in cap, sa-i intre, de nevoie, in voie. Limba romana joaca, vrea-
nu-vrea, dupd muzica bleomangri cu picatele care curge ca o
piftie din naiul-buhaiul-raiul lui Florentin Smarandache, dand la
iveald mescheria poetului.

Bulibaga de sintagme argoticesti, Smarandacul dacului
literaturizeaza neliterarul, bagd inverse pe direct, da cu bata-n
garagatd, solutioneaza probleme, problematizeaza solutii,

164



mustaceste farda mustati si invitd toatd crema de pantofi a
mahalalei si ia loc in spatiul discursului sau, ologul, sa faca atac
de... coarda!

Satisfactie si baza sans frontiéres.

In tot ce face, Florentin Smarandache {si lustruieste
paradoxul, mijlocul-scop, Incépatanarea de-a suge, cu orice pret,
fara dispret, la ugerul cu doua contrarii. Rar poet cu simful des al
limbii cel care scrie balade pentru romante si vede ca mama-mare
este mica.

Singular acest poet care ii dezbracd pe cei goi, care da tot ce
nu are §i care are tot ce-i lipseste.

,Cantece de mahala” de Florentin Smarandache este
iarmarocul unde tot saracul e zeu, tot amaratul o duce bine, unde
se minte de dragul adevarului si unde fantele, tindndu-se de
cioace, pe sestache, dribleaza minti disponibile si urechi aflate in
concediu.

Impur si simplu, Florentin Smarandache este un Caragiale
reciclat la limba de briceag a paradoxului iesit din matca,
asemenea Nilului, odinioara, primavara.
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RAVAS

Lui Smarandas,
Cel naravas,
Lui Floranten
Din loanten,
De Florii,
Mult dorii,
Eu, Janet,
Din Bechet,
Sa-i suet

Un cochet
Buchet

De ani lungi
Fara dungi,
De ani lati
Prea stilati

Si sa fie

Cu patima
Fat-frumox
Din lacrima
De paradox.
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GHEORGHE NICULESCU (Romania)
REALIZARI
Am facut ce n-am putut
Si-am cerut ce nu am vrut

Si iatd ce-am obtinut:

Prieteni care ma urasc,
Dusmani care ma iubesc;

Flori fara culori,
Ploaie fara nori;

Sfarsit fara inceput,
Secret arhicunoscut;

Peste covasit
Si lapte prajit

Si-am vazut ce n-ai vazut:

Mute vorbitoare,
Apozi cu picioare;

Postume antume,
Nuduri in costume;

Span barbierit,

Un gard ingradit
Proaspit nevopsit
Si-un destept tampit.
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SE CAND PRIMAVARDESA

Verzii incodreau,
Ciripele pasareau,
Zbierele oiau,
Zburdaii mieiau
Si-mpungii boiau;

Pastele vaceau,
Araii taraneau,
Chiui flacdiau

Si jocii copiau;

Bate nu vanteau,
Ploii nu noreau,

Urlii nu lupeau,
Mormai nu urseau,
Croncani nu corbeau;

Oua gainau,
Cadele closteau,
Florii incampeau,
Vinelele randuneau
Si zbori cocoreau...

Veseli se totiau!
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DISTIHURI TAUTOLOGICE PROVERBIALE

Ba-1 grabea si se grabeasca,
Ba-1 oprea sa se opreasca.

Voia sa vina, cand pleca
Si sa plece, cand venea.

Cand n-avea ce manca,
Ce-avea manca.

Nu-1 cerea sa nu le ceara
Cersetorilor sa ceara.

N-as vrea ca sa vrei
Sa nu vrei sa vrei.

Sa rabde, rabdare-avea
Dar ce sa rabde n-avea.

Juca in fel si fel de roluri,
Totfelul de totfeluri.

A impregnat, in mod pregnant,
Tot ce era neimpregnant.

Nu-1 1n stare a fi-n stare
Sa traiasca-n bunastare.

Furii fura-n furii
Cand fura la ei furii.

I-a iesit intrarea
Redresand dresarea.
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Am fost informat
C-ai fost dezinformat.

Admitand ce-1 inadmisibil,
Imposibilul devine posibil.

Acesta-1 extraordinar
De ordinar.
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LUME

Ieri, cand m-am uitat pe geam,

Am vazut ca nu vedeam
Lumea-n care eu credeam
Ca credeam

SARACUL

Un sérac lipit avea
Mai nimic si-nca ceva
Insa nimanui nu-i da
Pic din saracia sa
(Mai intelege ceval).

MOSUL

Cel mai tanar mos din sat
Intr-o zi s-a insurat
Si-ntr-o noapte-a divortat
Caci sotia sa, batrana,
Murise de-o saptamana.

VITEZA

Umbra-n urma-i ramanea,
Asa iute alerga;

Dar si cand statea,
Umbra-1 ajungea

Si-1si depasea!
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BATRANA DOAMNA

In luna mai, intr-o toamna,
Se nascu batrana doamna
Care tot intinereste
An de an, Doamne fereste!

PROVINCIALA

Un oltean moldovenesc
Si-un muntean ardelenesc
In Dobrogea locuiesc

Si ungureste vorbesc.

POVESTE

O poveste nenarata

Zice ca n-a fost odata
Un imparat si-o-mparata
Care n-au avut o fata.

AUTUMNALA

Racneste tacerea in necuvinte
Nascand, din clocote tulburi si reci,
Nelinisti in freamat de pace cuminte
In verdele toamnei umezi si reci.
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EPITAF

Aici zace-un inhumat
Care-a fost incinerat

Si-n alta parte-ngropat.
Cand vii la mormantul lui
Flori de feriga sa-i pui
Ca sa nu plece haihui.

OMISIE

Fiindca ati omis cd m-ati omis,
Am decis sa fiu indecis
Intr-un mod imprecis

De precis.

VIS

Eu am visat ca visam
Visu-n care nu visam
Ca visam.

SOMN

Desi in somn eu nu-dormeam,
Cand m-am trezit, treaz eram
Intr-o lume anormala

Ireal de ireala.
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ASTA-S EU

Tac in timpul cat vorbesc,
Inchid ochii cand citesc,
Dorm atuncea cand muncesc
Si cand ma hranesc, postesc

CAPITANII MAIORI

Pe o mare, fara apa,
Pluteau vapoare cu ceapa.
Capitanii vaselor

(Cu un ochi si cu-n picior)
Aveau grade de maior.
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PROBLEME
Problema nr.1

O oaie de-a mea
Oua nu oua;

Noua oi de n-ar oua
Cate oua n-as avea?

Problema nr. 2

Cate rame sunt in rama
Dac-o rama are-n rama
Rama care n-are rama
Pusa-n rama?

Problema nr. 3

Cate coturi, coti si coate
Sunt cotite, tu socoate,
Daca una e masura,
Unu-i os, altu-i curbura?

Problema nr. 4

Negrul e inchis,
Albul e deschis;
Care sta la soare,
Care la-nchisoare?

Raspunsuri

Oricate oi n-as avea
(Chiar de oile-ar oua)
Nici un ou eu n-as avea
Cdci singura oaie-a mea
Oua nu oua!

Dac-o rama are-n rama

Doar o rama, fara rama,

Pai atunci — de buna seama —
Ca am doar o rama-n rama.

Orice-as face, mai nepoate,
Eu a socoti nu pot,

N-ai decét tu capu-ti bate!
(Pe mine ma doare-n cot!)

Negrul e-nchis la culoare
Fiindca sta la soare;
Albul, fiind la Inchisoare
Nu e innegrit de soare.



Problema nr. 5

Ori cu cati se intalnea,
Noroc la toti le dadea.
Iata intrebarea mea:
Daca el noroc n-avea,
Cum dadea asa ceva?

Problema nr. 6

Cate vaci si cate capre
Intr-un grajd incap
Daci noi avem boi sapte
Si un singur tap?

Problema nr. 7

Daca trei verze tocate

Si-un iepure-n oald-au stat
Poti sd-mi spui tu, cate verze
Iepurele a mancat?
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Iata raspunsul pe loc:
El nu le dadea noroc
Dar se zice-asa
Fiindca-i saluta.

Daca grajdu-i ocupat

Cu sapte boi si un tap,
Vaci si capre am constatat
Ca in grajd, nu mai incap.

Daca verzele tocate

Si iepurele-n oald-au stat,
Atunci, 1ti pot spune frate,
Ca au fiert, nu s-au mancat!



DISTIHURI TAUTOLOGICE

Sa ne aduci martori
Ca a1 avut martori.

Eu il rog sa nu ma roage
Sa 1l rog sd nu ma roage.

Asta niciodati
N-a spus niciodata.

Imagineaza-ti ca iti poti imagina
Ceva de nu-ti poti imagina.

O irepetabilitate este repetabila
Doar intr-o masura incomensurabila.

Deja ne-am obisnuit
Cu ce e neobisnuit.

Sa nu faci dreptate
Printr-o nedreptate.

Lua drumul drumului
Copilul drumarului.

Nu pot duce
Cat pot duce.

Dumneaei spera,
El exaspera.

Doar pereti n-avea
La camera sa.
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Dorinta purecelui
Sa aiba pisica lui.

A invatat in liceu

Doar sa fumeze-n veceu.

Tot a trait cu speranta
Pan-a venit ambulanta.
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DELIA OPREA (Roménia)
VEACUL EXPERIMENTELOR

Nu cred in avangarda de dragul anvangardei, dar cred ca,
dupa aproape un secol de relativitate i mecanica cuantica, e cazul
sd Intelegem profund cd nu trdim intr-un univers euclidian decét
in aproximari locale si sd acceptam ca ,,avangarda” este in jurul
nostru, in ceea ce se gandeste 1n stiinta si filosofie de un secol. E
o dorinta profunda de schimbare, constiinta se schimba in ritmul
in care ni se schimba ipotezele despre spatiul in care traim, si
timp. Avangarda este expresia acestei schimbari, deloc usoare,
agale ci mai degraba o prabusire in nedeterminism si paradox (ca
sd 1l multumesc pe Florentin).

Ca 1n orice domeniu sunt §i neaveniti si parveniti, cei care fac
avangarda fiindca ,,da bine” in peisajul contemporan, nu despre ei
e vorba.

Pentru mine, schimbarea o aduce in picturd de exemplu, Klee,
el este avangarda din punctul meu de vedere, cubist este Robert
Delaunay, mai profund decat Picasso. Absurdul in literatura
reflectd poate frica profundd ca nu ne vom mai intelege propriul
univers.

Domeniile se intersecteaza, uneori se patrund, nu cred intr-o
artd rupta de restul domeniilor de creativitate, aceleasi energii ne
conduc si Tn matematica si in poezie.

Cine nu a simtit frumusetea unei constructii matematice poate
face adunari si scaderi foarte bine, dar matematica nu stie, sau nu
stie matematica aceea care se invata cu Pitagora si care era o arta
si un mister.

Este veacul experimentirilor, imobilismul este adevaratul
dusman si nu exagerarile inerente experimentelor.
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CONSTANTIN M. POPA (Romainia)
NECROMANTICE
Basarabia
Sapati gropi pentru mortii
din limba
rdmasa netdiata.
Economie politic
Sa mai traiesti?
la ce bun
de consum
Intertextualism sau drepturi minoritare
Un tantar nervos si foarte
slab de constitutie
sd nu mai vorbim
Pascal
Cumparati-va cuie

pentru rastignirea de maine
s-ar putea sd se scumpeasca
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MARINELA PREOTEASA (Roménia)
FETE

Guvernul face fete, fete,.../
Lasand dolarul sa dezghete,/
Pe leu lasandu-1 fara coama,/
Iar pe taran cu burta goala...

ANEMIE (PRIMEI DOAMNE)

E toamna — aici, distinsa doamna!/
Veniti cam toti: in drum spre CRAMA,/
in: ,Parlamentul de hartie”,.../

Vorbesc doar domni cu ,,anemie”!
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CONSTANTIN RADUICA (Roménia)
TRISTIHURI

Patimi fara patimi,
Datini antidatini,
Plans fara de lacrimi.

Ploaie fara stropi,
Atet facuti popi,
Inhumati fara de gropi.

Doruri fara dor,
Rani care nu dor,
Viata prin omor.

Impliniri neimplinite,
Ganduri negandite,
Micimi infinite.

Statator ce trece,
Clocoteala rece,
Un zero cét zece.

Tubit nedorit,
Surzi ce-au auzit,
Inceput sfarsit.

Triste bucurii,

Struguri fara vii
Si mortaciuni vii.
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Gras foarte subtire,
Nunta fara mire,
Stire n nestire.

Impliniri desarte,
Fara foi,o carte,
Viata ca o moarte.

Ganditor fara gandire,

Tesatura fara fire,
Latra vremea-n amortire!...
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ION SOARE (Romania)

PARADOXISM AND POSTMODERNISM
(fragment)

An unforgettable moment in the development of the
movement was the “discovery” of the paradoxists distichs when
the tireless innovator launched “the fourth paradoxist manifesto”,
asserting even that “the paradoxism... has been before the
paradoxists”. “The popular wisdom — he said —, but also a part of
the cultured creation, fits perfectly the classic paradoxist stencil”.
We don’t detail now, because we’ll return to this new paradoxist
species; we wished only to demonstrate once again, that the
existence of the paradoxes, of their use in spoken and written
language and of their artistic-literary valence, are recognized by
Smarandache too, with a fair-play and superior understanding that
don’t inhibit him to keeping on his original way, where some
paradoxist flowers remain behind him while others rise in front of
him!

When he urged us to read “our daily paradoxes” Smarandache
has not certainly referred to the logical, mathematical or linguistic
meaning of the word/notion “paradox”, but to the contradictions
and oddities of the society in what the rebel “with cause” has
been living. Without meaning to emphasize the sociological side
of problem, we could assert (in the spirit of movement!) that, in
fact, Smarandache... complied with the doctrine of that age! Did
not teach the university (and even secondary school) handbooks
of his age about the “unity and struggle of the contraries” out of
which would arise the progress (phenomenon and notion denied
by many contemporary history philosophers)? The strong and
flagrant contradiction between what has been taught (however) in
schools and the nag with claims of “education of the new man”,
tenaciously and deliberated straightened to an obvious aim — the
spiritual and moral uniformity of people and of the entire life
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system, was tantamount to an attempt against the most valuable
individual’s freedoms: freedom of thinking and of expression
(oral and written), freedom of manifestation as such. It was
inevitably that the tension leading to the creation of another kind
of literature “resulted from the clash of opposite semantic fields”
(C. M. Popa). Concerning this aspect, at an attentive analysis,
sine ira et studio, of the smarandachian biography and work, it
comes out that the artistic/literary ground is at least as important
as the socio-political source of the movement.

185



DAN TARCHILA (Roméinia)
PLEDOARIE PENTRU OMUL LIBER

Formulele teatrului modern continud sa seduca si sa
influenteze dramaturgia contemporana, impunandu-si continuu
amprenta datd de patroni, de la initiatori pana astdzi. Dramaturgi
si regizori laolaltd, dar si scenografi si actori cautd si gasesc
mereu alte forme de exprimare dramatica, atit in textele
dramatice, cit si in convertirea lor in spectacol. Epoca noastra
tulburata si tulburdtoare, cu transformari rapide si spectaculoase,
sociale si politice, impinge cultura pe cai insolite pe care creatorii
cei mai curajosi, dar §i cei mai talentafi merg in descifrarea
tainelor legate de destinul omenirii, taine inca nebuloase,
nebanuite.

in acest context de epocd (se vorbeste chiar de un ,.sfarsit de
lume” si de un ,,inceput de lume noud”) se inscrie si teatrul lui
Florentin Smarandache. Marturisindu-si singur izvoarele operei in
propria Prefati la piesa O LUME INTOARSA PE DOS, autorul
recunoaste influentele sub care std dramaturgia lui, el alaturandu-
se, ca viziune, acelor elite de dramaturgi contemporani care au
trasat marele drum al teatrului de astazi.

Piesele din acest volum sunt izbucnirea unei revolte impotriva
,barbariei” moderne ridicatd pe esafodajul unei conceptii
politico-sociale distrugatoare: comunismul. Autorul, scidpat cu
cativa ani in urma din chinga unui regim tiranic si transplantat in
cea mai libera societate a planetei, Statele Unite ale Americii, se
descatuseaza de frica si de obsesii scriind Trilogia dramatica pe
care o intituleaza cu un nume generic: METAISTORIE. Ne gasim
in fata unui teatru istoric prin excelenta.

Publicandu-si piesele: FORMAREA OMULUI NOU, O
LUME INTOARSA PE DOS si PATRIA DE ANIMALE, poetul
Florentin Smarandache se desprinde de arta poeziei si abordeaza
arta teatrului, atacand la modul cel mai dur o parte cumplita a
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unei realitati umane. Folosind calea alegoriei dramatice, autorul
isi deschide posibilitatea unei mai mari cuprinderi a orizontului
ideilor, unei profunzimi si generalizari a sensurilor istoriei.

Prima dintre cele trei piese, FORMAREA OMULUI NOU,
are ca idee centrald organizarea cinicd a unui sistem de distrugere
pe scara larga a personalititii umane cu scopul de a se realiza o
societate de sclavi, de fiinte amorfe, fara vointa, fara sentimente,
fara putere de judecatd, oameni transformati ,,intr-o masina cu
comanda numerica... Oameni transformati in rame sau In monstri
asmutiti Tmpotriva lor ingisi. O umanitate infirma care si-a pierdut
umanitatea” — asa cum spune un personaj din piesa.
Monstruozitatea unui asemenea scop s-a dovedit a fi o realitate in
sistemul comunist bolsevic. Piesa demasca si stigmatizeaza
bestialitatea ideii de aneantizare a omului, distrugerea libertatii i
coborarea omului pe treapta de jos a animalitatii, incercate de
catre sistemul comunist inca de la inceputul secolului.

A doua piesa, O LUME INTOARSA PE DOS, ne introduce in
societatea in care s-a realizat ,,robia modernd”. Ne gasim in plin
absurd. Valorile umane sunt anihilate si inlocuite cu stereotipuri.
Viata nu mai curge logic dupd vointa oamenilor, cu bogatie de
sentimente si de cuget, ci este redusd la acte mecanice,
manipulate de o putere tiranica, Infricosatoare prin metodele ei si
pernicioasa in imbecilitatea ei. Ne aflam in mijlocul statului
totalitar In care UNUL singur gandeste pentru toti, UNUL singur
hotaraste pentru toti, UNUL singur condamna si-i executa pe toti,
ceilalti traind ca o masad amorfa de marionete fara suflet si trase
de sfori de el, UNUL, care, cand se plictiseste de ele, le arunca in
lada de gunoi.

A treia piesd, PATRIA DE ANIMALE, pare a fi o sinteza a
ideilor celor doud dinaintea ei. Cu o fortd de expresie dramatica
fara repros, piesa contine intreaga gandire a autorului, concentrata
intr-o expunere dramatica percutantd, emotionanta, fiecare scena
se ridica la putere de simbol, fiecare idee explodeaza violent.
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Ca realizare, ni se pare cd prima §i a treia piesa sunt cele mai
izbutite. A doua, foarte lunga (cat doua piese), pacatuieste putin
tocmai prin lungimea ei care contribuie uneori la diluarea fortei
dramatice, piesa ramanand, totusi, interesantd. FORMAREA
OMULUI NOU o consideram cea mai teatrala. Conflictul este
ascutit, bine condus, personajele evolueaza dupa legile firesti ale
unei actiuni inchegate, logica intdmplarilor rimane limpede pe tot
parcursul actiunii, imprevizibilul ne rezerva mereu surpriza. Cat
priveste PATRIA DE ANIMALE, credem cd ne aflam in fata
unei formule dramatice foarte interesante. Renuntarea la rostirea
cuvantului pe scend poate sa aibd, intr-un spectacol realizat cu
aceastd piesa, un efect extraordinar. Sunt in aceastd piesd scene
memorabile, cutremuratoare. Dramaturgul ajunge la un fel de
esentd a teatrului printr-un paradox: se dispenseaza de cuvantul
rostit i se exprima doar prin gestul actorului. Este o impingere a
formulelor dramatice dincolo de niste granite. Monstruozitatea si
grotescul se realizeazd pregnant prin formula adoptatd de
dramaturg, formula pe care o salutam cu satisfactie.

Incheiem prefata noastra cu bucuria de a fi descoperit inca un
scriitor roman care contribuie, dincolo de hotarele tarii, prin opera
lui la prezenta in lume a creatiei literare romanesti.

188



DRAGOS TEODORESCU (Roménia)

DE-A CUVINTELE.TXT
- jocuri lirice -

Vorbesc tacand,
Peste nori, peste vant,
Turturi de flacari

Ma cresteaza in gand.

Acum inteleg,

Acum sunt i nu sunt,
Cel din urma soldat,
Cel din urma pamant.

DRAMA

lui Florentin Smarandache, paradoxistul,
o poezie in acelasi stil

Cat de mult vreau sa fiu cunoscut,
si nu fac nimic pentru asta.

Ma apuca lenea de barba,
Impingandu-ma inapoi. (Imi place?)

Nu pot spune sigur, dar cred
ca sunt poetul cuvintelor nespuse.
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VIRGIL TITARENCO (Roménia)
,FUNCTIONARE PE BAZA DE IMPOSIBIL”

Si uite, ca sa intaresc spusele lui Tudor Negoescu pentru
DoDu, imi permit sd pun aici un citat din Spiritul dilematic in
expansiune de Andrei Plesu (el preferand conceptul de
»functionare pe baza de imposibil” in loc de paradox:

,»Noi [romanii] nu avem dileme. Suntem o dilema in
ebulitiune. Un conglomerat de dileme. Ne-am obisnuit sa
functionam pe baza de imposibil. Stim sa nu optam. Ce altceva e
'romanul impartial', decat cineva care refuza sa iasd din dilemele
cu care se confruntd, degustand echilibrul precar al relativismului.
Se poate sa fii ortodox si latin? Uite ca se poate! Se poate sa fii
balcanic si parizian? Se poate! Dar pro-european si anti-
european? Merge! Dar amator de Wagner si de Cozmanca? Da va
rog! Dar smecher si fraier? Dar sdrac si fudul? Dar genial si
codas, mistic si chefliu, estic si vestic, neaos si planetar? Da, da,
de trei ori da! Din aceste dileme nu vrem sa iesim. Cand ai
dinainte doud solutii la fel imposibile, solutia nu e neaparat
paralizia logica. Intelepciunea strimoseasca propune imbratisarea
simultand a ambelor! Suntem poporul lui ’si-si’: nu ne temem sa
conciliem ireconciliabilul, nu ne lasdm intimidati de
incompatibilitate si de absurd. Dilema ne place. Ne aseamana. Nu
ne intereseaza s-o rezolvam, de vreme ce e atat de amuzanta, de
stimulatoare, de originald. Am putea fi, suntem, pepiniera de
dileme a Europei. lar de ne vom integra, pre multi o sd ’dilemim’
si noi...”

Imi cer scuze lui Tudor Negoescu dacad am inoportunat cu
acest citat.
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GHEORGHE TRUTA (Roménia)

»Raiul sobolanilor”, roman, Ed. Panorama/Matinal,
Bucuresti/Petrosani, 197 p., 1999.

Un roman paradoxist la nivel global. Adevarata libertate si
cultura sunt In temnita, lipsa de libertate si cultura in afara.

Cotidianul reprezintd inchisoarea si inchisoarea reprezinta
cotidianul.

Iata ce scrie Dan-Silviu Boerescu pe coperta din spate a cartii:

wPersonajele lui Gheorghe Truta ridicd, intr-un efort de
imaginatie simili-kafkian (deci: voit, greu de suportat),
aparentul paradox al libertitii recdstigate monstruos prin
tocmai pierderea ei la rang de principiu narativ iterativ. Papusa
ruseascd functioneazd invers ca un alibi livresc: te eliberezi din
inchisoarea simbolica a cotidianului intrdnd de bundvoie in
institutia penitenciard pentru a descoperi cd maxima libertate
(inclusiv cea culturala §i de expresie) este sa extinzi temnita,
celuli cu celuld, la nivelul intregii societati. Masele isi vor cere
singure dreptul la incarcerare in numele utopic al libertditii,
posibile doar prin lipsirea progresiva de libertate! Romanul lui
Gheorghe Truta este o proba de luciditate la Poarta infernului.”

O parabola sociala. (FS)
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GERARDO TY VELOSO (Singapore)

Paradoxism is a topic that all visionaries and men of
intelligence and nobility of mind should be aware of. This store of
insights shows thinking people that no one ideology is good for
all peoples and all times. Every doctrine can be questioned by
reference to paradoxical antithetical theories. For example,
monotheistic religionists maintain the existence of one ultimate
principle, but in reality there are two, according to them also in
the final analysis, two “things” in the universe: namely, the
uncreated and the created. The created comes from the uncreated,
but since the uncreated is all by itself, it cannot be otherwise than
that the uncreated and his creation are one and the same. Hence,
the paradox of monotheism in confronting its own ideology of a
created world.

The practical mentality for peoples of good will to maintain is
tolerance for every system insofar as a system does not lead its
adherents to inflict emotional and specially physical pain or
injury even and above all not death on others not agreeing with
them.

Suppose a system does advocate the infliction of pain or
worse on others? Then we who are visionaries must take up arms,
not to hurt them but to educate them. If there are chemicals from
the psycho-neurological pharmaceutics that can make people see
logic and assimilate noble sentiments like courtesy, kindness,
cooperation etc, then we should also employ these chemicals.
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MIGUEL DE ASEN (Spain)
BRO(LO)TES DE IRRE(RE)ALIDAD

En mi cora(ra)zon

ten(manten)go som(o)bras

de inquie(acti)tudes renova(esperanza)doras,
y alien(sentimien)tos gasta(usa)dos,
testi(ami)gos de vie(afie)jos empe(sue)iios,
baluar(estandar)tes de anti(exi)guas
primave(fronte)ras,

que quie(prefie)ren na(rena)cer.
Can(llan)tos apaga(quebra)dos

entre heri(vi)das retira(desola)das,

como esterto(auto)res de quime(bande)ras
transgredi(perdi)das entre sen(contien)das.
Fru(cul)tos fuga(bora)ces,
ansian(germinan)do lu(cru)ces,

donde vaci(fri)os oca(fraca)sos
urdie(fingie)ron lla(cla)ves ancia(tempra)nas,
como vo(ro)ces sin am(desam)paro,

como bro(lo)tes de irre(re)alidad.
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KRISTINA STAUDE (Sweden)

pARadOXisM — DEN SISTA LITTERARA, KONSTNARLIGA
OCH FILOSOFISKA AVANTGARDE I DET ANDRA
ARTUSENDET

A) Definition:

Paradoxism &r en avantgarderorelse inom litteratur, konst,
filosofi och vetenskap som dr baserad pid det omattliga
anvindandet av antiteser, antinomier, motsidgelser, parabler,
tillfalligheter och paradoxer i skapelser.

Rorelsen leds av forfattaren Florentin Smarandache som pa
1980-talet grundade den som en antitotalitér protest.

B) Etymologi:

Paradoxism = paradox + ism, dr teorin och ldran om
anviandningen av paradoxer, motsédgelser osv. i skapelser.

C) Historik:

«Paradoxismen startade som en antitotalitir protest mot ett
slutet samhéfle, Ruminien pd slutet av 1980-talet, dir hela
kulturen manipulerades av en liten grupp ménniskor. Det var bara
deras idéer och publikationer som réknades, vi fick inte publicera
néstan nagonting alls:

Da sade jag: Lat oss gora litteratur... utan att gora litteratur!
Lat oss skriva... utan att egentligen skriva nagonting. Hur? Helt
enkelt: objektlitteratur! Exempelvis dr “Féagelns flykt” en
“naturdikt” som inte maste skrivas ner, da den pé alla sprak &r
mer pataglig och fornimbar dn nagra tecken nedskrivna pa ett
papper, som ju i sjdlva verket ar en “artificiell dikt”: deformerad
som ett resultatet av en dverséttning av nagon som observerar det
observerade, och genom oOversittningen skapas en forfalskning.
”Tutande bilar pa gatan” var en “’stadsdikt”, ”bonder som slar ho”
en “disseminationistisk dikt”, “drommen med Oppna 6gon” en
”surrealisisk dikt”, ”tala pa ett fnigt sitt” en “dadaistisk dikt”,
“samtalet pa kinesiska for en person som inte talar spriket” en
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“lettristisk  dikt”, “olika samtal bland resendrer pd en
jarnvégsstation dver olika dmnen” en “postmodern dikt” (inter-
textualism). Vill du ha en vertikal klassificering? ”Visuell dikt”,
“klangfull dikt”, luktdikt”, ”smakdikt”, “kénseldikt”.

Ytterligare en klassificering, pa diagonalen: “dikt-fenomen”,
”dikt - (sjal) tillstdnd”, “dikt-sak”. Inom mélning liksom skulptur
— allt existerade i naturen, redan fardigt.

Dérfor gjorde vi en stum protest!

Senare baserade jag den pa motsédgelser. Varfor? Pa grund av
att vi levde ett dubbelliv i det samhillet: ett officiellt liv som
propagerades av det politiska systemet, och ett verkligt liv. I
massmedia forkunnades det att “livet hir &r underbart” men i
verkligheten var “livet bedrovligt”. Paradoxen blomstrade! Och
sedan hanade vi skapelsen, i omvénd mening, pa ett synkretiskt
sitt. Pa sa sitt foddes paradoxismen. De folkloristiska skdmten
som var sa populira under Ceausescus “epok”, som en
intellektuell flakt, var utmérkta kéallor. ”Icke” och anti” 1 mina
paradoxistiska manifest hade en kreativ karaktir, inte alls
nihilistisk (C. M. Popa). Overgingen fran paradoxer till
paradoxism dokumenteras av Titu Popescu i hans klassiska bok
om rorelsen, "Paradoxismens estetik” (1994). Medan I. Soare, I.
Rotaru, M. Barbu och Gh. Niculescu studerade paradoxismen i
mina litterdra skapelser, pastod N. Manolescu om ett av mina
manuskript om icke-dikter, att de inte alls passar.

Jag hade ingen foregangare som kunde paverka mig, utan jag
inspirerades av den “upp-och-nedvinda” situationen i landet. Jag
borjade inom politiken, det sociala, och gick tidigt Gver till
litteratur, konst, filosofi och till och med vetenskap.

”Malet &r att utoka konstsfiren genom icke-konstnérliga
element, men speciellt skapandet av kontra-tid, kontra-mening.
Men éven for att experimentera.”

Genom experiment skapar man nya litterdra, konstnérliga,
filosofiska eller vetenskapliga uttryck, nya procedurer, metoder
eller till och med algoritmer av skapelsen. In ett av mina manifest
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gav jag ett forslag pa meningen med forskingring, dndringar frén
symbolisk till egentlig mening, upp och nedvind tolkning av
lingvistiska uttryckssitt.

1993 gjorde jag en paradoxistisk rundresa tiil litterdra sdllskap
och universitet i Brasilien.

Under de 20 &ren som rorelsen har existerat har 25 bocker och
over 200 referat (artiklar, recensioner) publicerats, plus 2
internationella antologier. ”

(Florentin Smarandache)

D) Paradoxismens kidnnetecken (av Florentin Smarandache)

# Paradoxismens grundldggande sats:

Allt har en mening och en icke-mening i harmoni med
varandra.

# Paradoxismens kdrna:

a) Meningen har en icke-meningen, och tvért om:

b) Icke-meningen har en mening.

# Paradoxismens motto:

”Allt 4r mojligt, dven det omojliga!”

# Paradoxismens symbol:

(en spiral — optisk illusion, eller ond cirkel)

# Avgransning frén andra avantgardrorelser:

- Paradoxismen har en innebord, medan dadaism, lettrism,
och den absurda rorelsen inte har det

- Paradoxismen  uppenbarar  speciellt = motsédgelserna,
antinomierna, antiteserna, antifraserna, antagonismen och icke-
konformismen, med andra ord: paradoxerna i allting (i litteratur,
konst, vetenskap), medan futurismen, kubismen surrealismen,
abstraktismen och alla andra avantgardrorelser inte inriktar sig pa
dessa.

# Paradoxismens réttesnoren:

- Att anvénda vetenskapliga metoder (framfor allt algoritmer)
for att skapa (och dven studera) motsédgelsefull litterir och
konstnirliga verk.

- Att skapa motsdgelsefull litterdr och konstndrliga verk i
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vetenskaplig dimension (med hjédlp av vetenskapliga symboler,
metasprak, matriser, teorem, lemman osv.)

E) Det tredje paradoxistiska manifestet

Patvinga darfor mig inte nagra litterdra regler! Eller, om du
gor det, kommer jag med sdkerhet att missbruka dem. Jag é&r
ingen poet, darfor skriver jag poesi.

Jag ar en antipoet eller icke-poet.

Jag kom alltsd till USA for att A&terskapa versens
frihetsgudinna, befriad fran klassiken och dess dogmer.

Jag tillat djérvhet:

- antilitteratur och dess litteratur

- flexibla former fasta, eller den dodes levande ansikte!

- stilen pa icke-stilen

- dikter utan vers

(darfor att poesi inte innebér ord)

- stumma dikter med hog rost

- dikter utan dikter (darfor att begreppet “dikt” inte
Overensstimmer med ndgon definition i lexikon eller
uppslagsverk)

- dikter som existerar i sin franvaro

- efterkrigslitteratur: sida efter sida bombade med smuts,
banalitet, och icke-dikter

- paralingvistisk vers (endast!): grafik, lyriska portritt,
ritningar, skisser...

- dikter utan ord och meningar

- mycket oordentlig fri vers och trivial hermetisk vers

- begripligt obegripligt sprak

-olosta och Oppna problem inom matematik som mycket
vackra dikter om anden — vi médste gora konsten mer vetenskaplig
i denna teknikélder

- opersonliga texter personifierade

- elstot;

- Oversittning fran det omdjliga till det mojliga, eller
transformation av det onormala till det normala
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- for konst som &r icke-konst

- skapa litteratur av allt, skapa litteratur av ingenting!

En poet &r inte oviktig! Begreppet “poesi” och dess
hirledningar har blivit gammalmodiga i vart &rhundrade och
méinniskor skrattar nonchalant at dem. Jag skdms dver att skapa
lyriska texter, jag gommer dem. Ménniskor varken ldser eller
lyssnar pa lyriska texter nufortiden, men de kommer att l4sa den
hér boken, for det inte finns nagot att lasa!

Emellertid &r den paradoxistiska rorelsen varken nihilistisk
eller isdrgaende.

Boken om icke-dikter dr en protest mot saluférandet av konst.

Sdljer ni forfattare era kénslor? Skapar ni endast for
pengarnas skull??

Endast bocker som handlar om kriminalitet, sex och skrick
publiceras. Var finns den sanna konsten?

Jag berer... .

I den hir boken om icke-samlade dikter kan det hdnda att du
hittar allt du inte behdver och inte tycker om: dikter som inte ska
ldsas, horas och skrivas éverhuvudtaget!

Njut av dem. Det dr endast efter att ha upplevt eldinde som du
vet vad verklig njutning innebér.

De speglar allas odndliga sjél. Konst i allminhet drivs mot sin
spets mot icke-konst, och darutdver...

Hellre en bok innehéllande tomma sidor &n en som inte sdger
nagot alls.

Man fortsétter att anvinda ett mycket abstrakt och symboliskt
sprik som samtidigt 4r mycket konkret: vers som inte begrénsas
av form eller innehéll. Den anvénder klichén mot sig sjélv.

Allt dr mojligt, med andra ord iven det omdjliga!
Forvanas darfor inte av denna antibok! Om du inte forstar den,
innebdr det att du forstar allt. Det 4r malet med manifestet. Darfor
att konst inte dr nagot for sinnet, utan for kdnslorna. Darfor att
konst dven ar nagot for sinnet.
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Forsok att tolka det som inte gér att tolka! Fantasi kommer att
frodas som en kaktus i 6knen.

Men, Paradoxismens amerikanska manifest ar framfor allt ett
uppror fran den amerikanska emigranten som inte talar engelska,
mot spraket — en antisprakbok skriven pa mer &n bruten engelska
(morgondagens amerikanska tal?)...

[Ur boken: Jckedikter av Florentin Smarandache, Xiquan
Publishing House, Phoenix, Chicago, 1991,1992,1993

Volymen innehaller mycket experimentellt, som exempelvis:

- dikter utan vers

- dikter utan dikter

- diktutkast

- malade dikter

- dikter pa pirissanorench (ett sprak som talas i sydvéstra
USA av en enda person)

- superdikter

- grafiska dikter

- forstorande dikter.]

Paradoxism pa webben:

- pé engelska:
http://www.geocities.com/charlestle/paradoxism.html

- pa ruminska:
http://www.geocities.com/charlestle/paradoxism.html

- pa portugisiska:
http://www.geocities.com/charlestle/paradoxism.html

- pé franska:
http://www.geocities.com/charlestle/paradoxism.html

- pé spanska:
http://www.geocities.com/sebastianmartinruiz/paradoxismo.html

- pé arabiska:
http://www.gallup.unm.edu/~smarandache/eBooks~otherformats.
htm.

En internationell grupp om paradoxism finns pa
http://groups.yahoo.com/group/paradoxism
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Kostnadsfria e-bocker och en online-tidning om
“Paradoxism® kan laddas ner fran http://www.gallup.unm.ed
u/~smarandache/a/Paradoxism.htm
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GERALD ENGLAND (United Kingdom)

absolutely there are
no absolutes

on it’s feet
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AHMED BALFOUNI (USA)

SAGA OF THE TWO DEAD BOYS

The famous speaker who no one had heard of said:
Ladies and jellyspoons, hobos and tramps,
cross-eyed mosquitos and bow-legged ants,
I stand before you to sit behind you

to tell you something I know nothing about.
Next Thursday, which is Good Friday,
there’s a Mother’s Day meeting for fathers only;
wear your best clothes if you haven’t any.
Please come if you can’t; if you can, stay at home.
Admission is free, pay at the door;

pull up a chair and sit on the floor.

It makes no difference where you sit,

the man in the gallery’s sure to spit.

The show is over, but before you go,

let me tell you a story I don’t really know.
One bright day in the middle of the night,
two dead boys got up to fight.

(The blind man went to see fair play;

the mute man went to shout “hooray!”
Back to back they faced each other,

drew their swords and shot each other.

A deaf policeman heard the noise,

and came and killed the two dead boys.

A paralysed donkey passing by

kicked the blind man in the eye;

knocked him through a nine-inch wall,

into a dry ditch and drowned them all.

If you don’t believe this lie is true,

ask the blind man; he saw it too,

through a knothole in a wooden brick wall.
And the man with no legs walked away.
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FOUR PARADOXIST POEMS

One midsummer’s night in winter
The snow was raining fast,

A bare-footed girl with clogs on
Stood sitting on the grass.

I went to the pictures tomorrow

I took a front seat in the back,

I fell from the pit to the gallery

And broke a front bone in my back.
A lady she gave me some chocolate,
I ate it and gave it her back.

I phoned for a taxi and walked it,
And that’s why I never came back.

‘Tis midnight and the setting sun

Is slowly rising in the west.

The rapid rivers slowly run.

The frog is on his downy nest.

The pensive goat and sportive cow,
Hilarious, leap from bough to bough.

While on a Thursday morning, one Sunday night,

I saw, ten thousand miles away, a house just out of sight.
Its walls reflected inward, its front was at its back.

It stood alone between two more

and its walls were whitewash black.
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Anonymous (USA)

Found Paradoxist Poem

Stress Reduction Kit

Bang
Head
Here

Directions:

1.

Place kit on FIRM surface.

2. Follow directions in circle of kit.
3.
4. Ifunconscious, cease stress reduction activity.

Repeat step 2 as necessary, or until unconscious.
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EVAN BALKAN (USA)
A LESSON IN CONTRADICTION

The professor addressed his class: “Mathematics is beautiful.
It gives logic to the illogical. It gives order to the universe. It
defeats chaos. You must look at it as an ordering. It takes raw
space and tames it by explaining that space in rational numbers.
We can map the universe, for goodness sake. Don’t let anyone
ever tell you that you don’t need math. Without it, there’s pure
chaos. And I haven’t even gotten into the practical functions yet.”
The professor laughed; this was the opening portion of his little
prepared speech and it gave him great satisfaction. The students
did not laugh however. They did not necessarily share his
unbridled enthusiasm for math.

But the young man who would become his star pupil was
listening closely. He had a certain fascination with the tidiness of
math, how it can attempt to “give order to the universe.” But he
didn’t necessarily buy his professor’s certitude. Many times, he
heard his professor “prove” the premise that if A and B are
opposite entities, A could not possibly equal B. Several equations
relied on this very basic premise. The student had taken the
professor for three successive semesters and only after acing each
course did he finally feel comfortable enough to challenge him.
The student suggested to his professor that he had a way of
proving him wrong. He asked the professor to come to the beach
with him. The professor agreed. He had a hearty respect for his
favorite student.

On the day after classes ended for the semester, the student
and his teacher stepped out onto the beach so the student could
prove his teacher’s premise was incorrect. They walked toward
the water in the late afternoon sunshine. The student impressed
his foot into the sand and then stepped away. “Look. This proves
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you’re wrong.” Asked to explain, the student asked the teacher to
name the opposite of “presence.”

“Absence.”

“So something cannot be both then, right?”

“Right.

“Look at my footprint. It is an absence because what made it
is no longer there. However, it’s a presence because the
impression is still there.”

The professor was not convinced. Instead, he explained the
logical flaw. “That’s only a question of semantics. English is not
precise. But mathematics is. Big difference.” The student,
undaunted, tried again.

“What’s the opposite of female?”’

“Male.”

“How about a hermaphrodite?”’

Again, the professor was unconvinced. He explained that one
was either male or female and one could exhibit properties of the
other, but it must be, at its center, one sex. The student knew it
was futile to continue. The two men began to walk back to their
waiting car. The professor smiled confidently. “It’s a beautiful
evening”, he observed. The sun had almost completely fallen
behind the horizon. Dusk, that sublime combination of binary
night and day, descended on them and enveloped them in
contradiction.

And in that gray area of grainy mystery, the shifting line of
teacher and student grew shadier as well.

206



JEFFERY BEAM (USA)

DISTANCES

The shortest longest poem:
The longest shortest poem:

The longest poem:
The shortest poem:

207

There
Here

Everywhere
Everywhere



MARYLIN LYTLE BARR (USA)
LISTEN!

“COOK
COOKING
COOKING IN
COOKING IN THE KITCHEN
COOKING CATSUP
COOKING CATSUP IN THE KITCHEN
COOKING CATSUP
COOKING IN THE KITCHEN
COOKING IN
COOKING
COOK
TOMATO
TOMATO CATSUP
COOKING TOMATO CATSUP
COOKING TOMATO CATSUP IN THE KITCHEN
COOKING TOMATO CATSUP
COOKING TOMATO
TOMATO CATSUP
COOKING CATSUP
COOKING
COOK”

Thus spake my kettle
of steaming, screaming sauce
roiling and boiling on the old wood stove.
I could stir it to a purr
a silent belching blur.
But I prefer to hear it
when it shouts
“CATSUP COOKING”
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FAUN A. BONEWITS (USA)

“THE SCIENTIST WHO WOULD BE AN ARTIST”
its one of the laws of social science

or is it human nature

one of the best ways to support something

is to oppose it vehemently

his worse is our best

& it definitely has caused a strong a reaction

& hopefully inspired you to new heights

but are you letting it distract you from making
wonderful art?

let him tilt at his windmills
don’t support his lunacy by giving it credence

he’ll get bored or become a polite-tion or alchemist
& experiment with arsenic to see if his tongue will turn purple

and really see if it is a poison

Don’t be distracted by windmills tilting
make art be art do art?

wishing you the best art
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LEN BOURRET (USA)

DIVERSITY IN THE SIMULTANEITY
A response to Christopher Marlowe

It lies within our power to love or hate,

for will in us is not overruled by fate.
When two are stripped, long or short

ere the course ends or begins.

We wish that one should lose, while

the other wins.

And one, especially, do we affect.
Appearing to be the same, they are

not both ingots — but quite unlike in

each respect.

For reasons each man knows, buried

in the unconsciousness avoidance’s

denial, and not suffice.

What we behold is censured by our eyes.
Both are deliberate choices: love is like the
day, and hate is like the night.

There is great diversity in the simultaneity.
We choose to love or hate — but do not act,
necessarily, upon first sight.
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MARY M. BROWN (USA)
LINES NEVER WRITTEN

How clearly we remember
and incident that never happened

We awaken after sleepless nights
bemused by dreams we never dreamt.

We await the arrival

of visitors we never expected
and yearn for joys

we never knew we wanted.

And sometimes we just sit

for hours in rooms we haven’t entered:
you gently hand me photographs

that someone should have taken

and I recite you

word for word

poem after poem

I know full well I never learned.
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MIKE CATALANO (USA)
THE FEMALE MAILMAN

The National Organization of Women says

I can’t call a female mailman a female mailman.

They object to the ‘male’ in female — and of course

‘man.” Hmmmm. How about a fewoman mailwoman?

Nope. Can’t. They object to the ‘man’ in ‘mailwoman.’
Hmmmm. How about a fewoperson mailfewoperson?

Nope. Can’t. They object to the ‘son’ in ‘person’.

Hmmmm. How about a fewoperdaughter mailwoperdaughter?
Nope. Can’t. They object to her carrying ‘mail’ around.
Hmmmm. How about a fewoperdaughter let-herwoperdaughter?
Yeah, right. Try explaining that to a six-year old

That his/her/its mother (not mothim)

is a fewoperdaughter let-herwoperdaughter!

ALAS AND ALACK

Alas and alack.
That’s fine for the
woe-is-me set

but as for me
never let there be
a lack of a lass.
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DANIEL COLE (USA)
THE KEEP

Where is the turmoil when you feel
Joy

Where is the fight when you have
Peace

Where is the hate when you love

I am the keep for these

It has always been this way

You can say there is silence when you
Cannot hear the cry

You can feel peace when you cannot
See the war

You can be joyful when you cannot
Smell the fear
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MARYLOU COLVER (USA)
MONA LISA

A woman who cannot control
reproduction.

TUNNEL

Film runs off the reel
and then restarts.

POND

A blank coin
engraved by skaters.
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G. BENITO CORDOVA (USA)

WAILS OF THE WETBACK WOODPECKER
w. wenito wordova

“We woodpeckers whump”, whistled Willie.
“Wow, and why did we wink?”, Wanda wooed.
“I’ve a wicked headache”, whipped Willie,

As he whacked at the weak wattled wood.

“Are you warming snake worms?”’, wiggled Wanda.

“No, I’'m washing not watching dis wrinkled white
winnie wiggle”, whittled Willie.

“And to whiff your thirst?”’, whispered the wig-
wearing widowed red-headed hen.

“After dis winter weather, a wee bit of white wine
and warm walffles,

Will whet me well”, winged the Wise Wetback
Woodpecker.
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DANIEL DELEANU (USA)
PORTRET (I)

Daca nu-i Florentin,
E Smarandache.

PORTRET (II)

Nu-i din Florenta,
Desi-si zice Florentin.

PORTRET (III)

E un pic cam Florentin
Si foarte tare Smarandache.

PORTRET iN ALB

Matematician e Florentin,
Poetu-i Smarandache.

PORTRET IN NEGRU

Matematician e poate Florentin,
Poet nu-1 nici macar Smarandache...

ARTHA KALA AKALA

Esenta timpului este netimpul
(scris de Daniel Deleanu in sanskritd)
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»TAT TWAM ASI”

,Eu sunt EI”
(celebra mantra indiana si titlul unei poezii de M. Eminescu)

~ACHINTYA BHEDA BHEDA TATTVA”
,,Doctrina simultaneitatii unitatii si diferentierii”

(Scoala filosofica indiana infiintata de Chaitanya
Mahaprabhu)
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DON DONNELLY (USA)
SIX BEEFS CRAZY RESTAURANT
ENJOY OUR HOT MEALS

Polish Rangkok Sizzles

Succulent ginger crumbs broiled in Bangkok style tortilla.
One taste and you’ll run for Poland! That is why we call them
Polish Bangkok sizzles! $1.00

Uncle Tofu’s Crazy Scallops
Round Scallops stuffed with your favorite greens, like
tomatoes or celery. These tasty scallops are sun dried in the finest
tofu, hence the name, hence the uncle, hence the crazy taste!
$1.00

Cesars Low Fat Kick in the Ass!!

If you are fat in oversized weight, we have prepared a special
meal, just for you! The CLFK (Cesars Low Fat Kick) comes
packed with sizzling celery served on top of a stick of zesty
celery. You won’t come up for air! It’s so low fat, you’ll feel like
Cesar just kicked you in your fat fat ass! $1.00

Sour Jacks Mediterian Artichoke:

You won’t even need to call the waiter over to order this one.
Just call out “SIMA SIMA!” and we’ll rush it right over. This is
so hot that if there were a giant parade for hotness, this would
come in first! $1.00

Multi-grained Ground Fish:
This is a tribute to fish! It tastes like it came from the sea

because we give it a drizzle of raw egg yolk. You’ll poop for
weeks and stink bad! $1.00
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Shredded Wet Turkey Chunks:

This bird flew right out of our kitchen! Then we caught it,
killed it, and serve it to you, dead! Everyone gets a kick out of
catching a dead turkey, even gay vegetarians who don’t eat. This
bird comes simmered in bean, and oozing with American ooze.
Enjoy the warm aroma of deceased bird! $1.00

* All foods come with a complimentary dish of Mozzarella
Birds

LAWSUIT HOT!! HEROS
Sausage and squids for KIDS!! $1.00
Eggplant Broccoli Drops
(ten layers of crispy bread) $1.00
Bread with a nice onion for Grandma $1.00

Stuffed Shell Combo Platter on Rye
(shells stuffed with lawsuit hot spaghetti or steak. Your face will

sizzle!) $1.00
Fruity Cabbage Capers

(you’ll feel like a detective!!) $1.00
Clam Bun Ham Combo #1
Clam Bun Ham and Anchovy Combo #2

Clam Bun Ham and Extra Ham of Bigger Size Combo #3

Just call out the number and we’ll feed you it!!
FL e $1.00



(#2 is priced at $2.00 because our shipment of the fine
anchovies has not arrives. We are current now out of fine
anchovies, and very sad sorry for the drastic increase of price
cost)

Good Taste Italian Non-Pastas
Texas Style Oil $1.00

Boneless Potatoes

(try our boneless potatoes. They are served without the bones!)
$1.00

Salad Fingers of Sam
(served in a country style basket and a cute quilted napkin) $1.00

Mushroom Sauce on an Olive $1.00

ITS DINNER TIME HERE NOW!
Children that are over 18 may not enter without a wallet or purse.
All entrees are served with our your choice of:
Rice or rice and bread wings and any food priced at one dollar.

Tangerine lemon cheese:

Jumbo sized New York style egg topped with a tangy lobster
which was dipped in our succulent sirloin oil by a cook who used
to be a convict!

Crab pot pie sampler hot:

This is grilled with our grill, over flames of fire!! Thinly sliced
and sprinkled with linguini. Great for the entire family, but if you
are an asshole, get two for yourself!
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Japaneese mariner lost in Hawaii:
Sumptuous mustard, lightly breaded cold meatballs. Fuck
religion, try this!!

Savory moo shu ziti cakes:

Persuasively fried under a very hot lamp. Layered with crisp
lambs and a shower of steaming pancakes. Men, forget tonight’s
sex with the wife of the opposite gender, two of these will orgasm
you better all night!!

Philly clam cheese surprise:
Golden Mayonnaise marinated with coconut ribs, over a very
high flame that can burn us!

Smoked scallops on pizza with a duck

You got it! This is our one-week special today! This includes our
first choice, hand picked scallops (we wash our hands before we
work), dipped in a vat of cold, hot, rich, granddad pepperoni. We
even enhanced our special flavor with a classic touch of dolphin
tuna from the nets.

Greek funeral slops
Mouthwatering jalapeno cereal with children’s choice of four
types of garlic, free!!

Sour veal eggs
Eggs stomped and left to bake in sun then deliciously homebaked
at home!!

Wok fried lemon of love

Two words: Lemon, pork and salmon. This combo makes a
perfect match for lovers, even gays and sex lesbians. We now
allow gays and the lesbian types to enjoy our fine foods in their
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own room! So if you are a gay and lesbian lover, enjoy our lemon
good.

Filet of Swiss pork sandwich:

Its deli-lightful, It’s deli-licious, It’ll make you deli-aroused for
sex because we get our finest waitresses (and waiters) to serve
this treat. We only hire the finest, and serve the finest! Shaped
like a hot body, your sex hungry teeth will dig right into her!

*all entrees come with your our choice of free snacks:

Hot and Spicy Lucky Beef Porks Sweet Bacon Wings
Large $1.00
Small $1.00

HOME GROWN PIZZAS!

Yum! Try our delicious homebaked freshly grown Pizzas with
your husband or son. Feel free to let us choose your own
combination, and how hot you would like it! It!

Small: 1” thick crust $1.00
Large: 64” thick crust for crusty people $1.00
Womens large: $1.00

We will choose any of the following toppings:
Sausage, Large Sausage, Grinded Sausage, Well Done Sausage,
Rare Done Sausage, Minced Sausage, Children’s Happy Sausage,
Sausage dipped in Rice then removed by washed hands

* any pie with sausage is $.50 extra
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*  Sausage will not be sold separately, but can be requested for
an extra dollar.
*  Ifyou would like the sausage to appear all over the pie,

instead of piled in one corner, please request it for an extra
dollar.
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MEREDITH DUNNING (USA)

“DOVERING” SEA’S INSIGHT
A Response to Matthew Arnold’s “Dover Beach”

Sight sees sea’s sighs,
And one wonders,
Wandering ‘round
Muse’s muzak music
Meaning’s mean
Often means

to be

mean

Tempt the tempter
From the to the
Mind

Mind not

To mind
mindlessness
Unknowability
Un-know ability
Keep us

In so far as
Insofar as

Out

Sound sounds sour
On entering pre-
interpretation
Heading hurried
Hurricane heads
To Cain’s Abel
From the to the
stormy S - - S
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KATHLEEN PATRICIA EGAN (USA)

Attitudes become platitudes
Where ablatives subordinate
Perfect subjunctives coordinate
Verbs simply chortle
Nevertheless

Cicero elucidates

Of love
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MARGARITA ENGLE (USA)

CONSTELLATION
haiku written in the sky

heart of Hercules

butterfly
of star
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FOOD
a poem written in Jerigonzas (Nonsense), the secret language of
Cuban children:

Chirila chiricomida

chires chirideliciosa
chiriaunque chiries
chiricomida chiriinvisible.

Spanish translation: La comida
es deliciosa
aunque es
comida invisible.

English translation: The food
is delicious
even though it is
invisible food.

Rules for speaking Jerigonzas:

1. Beginners: add chi to the first syllable of each word

2. Advanced: add chiri to the first syllable of each word

3. Remember that even though this language is secret, you
learned it from your parents, who spoke it when they were
little, so they will be able to understand everything you say.

note: the author learned Jerigonzas from her mother.
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K. S. ERNST (USA)

Order/Chaos
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MICHAEL FOWLER (USA)
MEAT IN AMERICA

Men of meat meet women of meat meet children of French
fries and ketchup. It’s the taste of America. He craves, carves it.
She craves, carves it. It’s meat and meat ties. Meat binds. Men of
meat meet women of meat on a dream of a fresh bakery roll.
Children of meat meet rib-eye mom and dad of mashed potatoes
and gravy. It's the taste that defeats the enemy renews our bonds.
Meat loaf, meat work. Men of pork meet women of steak meet
children rare au jus. Dog of red-eye gravy and children of extra
napkins save our country. It’s the taste of protein-hopped
America. Men of red lean beef want women of finely diced
chicken parts grilled with children of highly seasoned chips. Add
pickles. Add beverage. Season to taste. Receive change and save
our land. When men of prime rib meet women of tenderloin meet
children of soda pop, you add the fun. Beefy children meet
burgermom and burgerdad and you add the fun. Add fun for less
now only. Take meat. Add ketchup, add tangy tartar sauce,
receive change and save our fair nation with a side order slaw.
It’s guilt free painless death meat. It’s less points to count meat.
It’s meat meeting meat, plate meeting meat, the gill on the grill,
the dog on the log, the medallions in scallions. It’s meat or meat
by-products across America void where inhabited by all.

The End
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GAIL GOTO (USA)
a monthly loss

the blood that leaves me
a wishful win

230



GEORGE GOTT (USA)
INTIMATIONS #035
We earn our bread
our daily bread
honestly or dishonestly.

Instinctively
we know the difference.

Yet we are tempted
to explore an occasion.

I deserve
what I do not earn.

I own
what is beyond my control.

I refuse
to till my land.

Oh my people.

Come and eat at my table.
It is a table

I have prepared for you

of injustice and greed.

#4997
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GREGORY P. HALL (USA)
Haiku: THE IMPOSSIBLY POSSIBLE

If everything is possible

Including the impossibility of everything',
Then nothing is impossible

Except the possibility of everything.

Haiku: SET THEORY

If the Superset containing ALL sets
Cannot be said to include itself...
Then it excludes ALL that it includes.

Poem: BOTH AND NEITHER

X=X;
X#X;
X =~X;
X #~X.

Poem: MULTIPLE CHOICE

If X is ever-changing,
When is X self-identical?

(a) Only at rest, and a Here-Now point;
(b) Never;

(c) Always;

(d) All of the Above...

! This statement is called the “Smarandache Paradox”; see “CRC Concise
Encyclopedia of Mathematics”, by E. W. Weisstein, CRC Press, Boca Raton,
Florida, 1998.
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Haiku: ‘I-ING’

‘TamI’

is a statement of non-coincidence,
for without verb and predicate

‘I’ cannot refer to myself.

Haiku: LOST & FOUND

I found myself by losing myself
In finding myself.

Haiku: Without boundaries
There 1s no in-between.

Haiku: “INFINITARY LOGIC”

If each is the first and last,
Then each point is every point —
One is All.

Haiku: The first ever to be born
Has yet to be born.

Haiku: “SELF-ATTRIBUTION”
The Eternal Self-Replication
Of the Origin is itself

the Origin (as Self-Differentiation
Of the Undifferentiated).
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WHAT CAME FIRST?

If, in the Present,

I attribute the cause of the Present
To an earlier Past...

Then if the Past

The result of the Present?

And if a parent is closer

To the beginning of time,

Why do we say that

The parent is older than the child?

“INDETERMINACY”

As a whole, the set containing all future possibles
Is itself logically impossible,

Since it cannot be proven to follow

From a prior possibility.

The set cannot be proven

To follow from its contents,
And since the set is all-inclusive,
There are no apriori/aposteriori
Possibilities exclusive of it.

However, conditioned by temporal irreversibility,
The set containing all future possibles

Can be said to follow from prior possibility.

Since the set containing all sets is uncontained,
It is indeterminable.
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Poems:
“TIME PUZZLER”

What is already
What it is not yet?
(Hint: not the Future Past)

The meta-set which include the series aggregate
Of all Time points — past, present, future — is that
Whose singular entirety is already

What its composite parts are not yet.
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ELAINE HATFIELD (USA)

Subj: Apology my rudeness (a letter I received from a
Japanese student)

Date: Wednesday, February 23, 2000 4:38:41 PM

From: XXX

To: elaineh@hawaii.edu

Hello, Dr. Hatfield! I’'m sorry I was often late to the class. I
understand you were angry & upset a student who is such a bad
behavior. I apology that I was often late although not all the time.
I am ashame of my behavior at the same time, feel embarrass and
bad. But let me explain my healthy condition this semester. I
went Japan in this Winter & my stomach became very bad
condition just before I left. Since that time, always I didn’t feel
well so that I couldn’t eat well. As a result, I caught a cold
because I couldn’t get good nutrition. Also another reason is that I
was freezing in the video room at Sinclair Library when I
watched President Clinton’s “State of the Union.” Because I have
no t.v. thats why [ went a library but the room was terribly cold.
As you know, I skipped one class on Feb. 3rd and actually I
skipped all classes Feb. 2nd & 3rd. It took almost 2 weeks & I felt
better at the end of 2nd weeks. However, I have an attack of
diarrhoea on Mon. Feb 14 & it came very suddenly which was
terrible. Although I didn’t skip my classes this time because I
didn’t want too many absences, I had a hard time. It continued
almost 4 days. I lost all my energy & I was very weak. I couldn’t
walk in regular speed & I felt very heavy my carry bag although
only 1 or 2 books in the bag as if I carried 6 or 7 books. In
addition, I had to stop to a bathroom on the way to a class. That’s
the reason I was late last week.

The reason I was late yesterday is that I burn my breast &
right arm in the evening when I was going to heat a cup of
Japanese tea by microwave. I mistakingly set 2 min. instead of 30
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seconds. Because I was going to make hot water & changed mind
to heat a cup of tea, but I still set 2 min. I noticed soon & stopped
but I spilled a tea when I touched a cup because it was too hot. I
took a cold shower & put a ice pack but still it got red color with
smart. I worried if it never remove & getting worse, so I decided
to go to a Kaiser Moanalua because Honolulu clinic was closed
on holiday. I never been there, so I asked my landowner how to
get there. The emergency dept. was crowded & took 30 min. even
only for registration. They said it was good choice I put an ice
pack & gave me a new one. But I waited for a long hrs until I saw
a doctor. Fortunately, it getting better while I was waiting,
probably an ice pack was big help. But it took almost 4 hrs
totally, I was too tired when I came back home. It was almost o.k.
but still above part was little red with smart, so I put an ice pack
which they gave again. I slept couple hrs because I was tired but I
woke up abt 2:30 a.m. & couldn’t sleep again. I tried & tried to
sleep again but I couldn’t until early morning & probably I fell in
sleep in the early morning. When my landowner called me to ask
I was o.k., I was still sleeping. It was 5 to 9:00 am. I was
surprised & rushed to class but [ was already late. If she didn’t
call me, I was probably sleeping until a class was over, I regret
why so many things happen & I couldn’t make on time often. I
know it’s very bad not on time but I still rather go to a class;
especially I don’t want miss a film because I have no more
chance to look. I’'m not sure whether you know Japanese thinking
but we think lateness is better more than absence although both
are no good. But if you hate not on time, I probably should skip a
class although I don’t want it will be happen again.

I am also enjoying a class learning an American history what
was going on in America & how famous people were involving
their life through American history. Everything is very interesting
for me who has not enough knowledge compared to other native
students. Although I am little behind writing journals & reading
several books, I wish I can catch up step by step. I’'m wondering
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whether usually no non-native students in this class. Anyway, I
would like to apology & to explain little about my condition
although you may feel these are all excuse. I again woke up 4:00
a.m. & couldn’t sleep again. I decided to wake up because I don’t
want the same thing happen again this morning. [ hope I can have
more healthier life & can have regular sleeping hours for studying
well. I’m sorry again & also sending too long mail. I hope you
understand all. Thank you very much.

k k%

Subject: Class Tardiness
Date: Wednesday, February 23, 2000 6:39:45 AM
From: elaineh@hawaii.edu

Dear XXX:

I hope you are feeling better.
Professor Hatfield Elaine
Department of Psychology

University of Hawai’i at Manoa
Honolulu, HI 96822, USA
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ROY HAYMOND (USA)
ME and JENNY FAYE
403 words

Jenny Faye say she won’t let me have none less she married
hell I would marry her for some and she say I got no job if that
don’t beat all nobody got no job cept that damned Chavis and him
running whiskey and now he got a car and go to Mead to pump
gas at the filling station.

Pap never had no job lady at school ask me what he do I say
gov’ment gov’ment people come ask what he do and he say the
mines and they say the coal mines is closed can’t he do something
else and he say he a coal miner like his daddy and they say they
pay his way to work in mines in Michigan and he say you freeze
your balls off up there this is home where he was borned why
don’t they open these here coal mines they’s coal in there so they
left and just send us groceries twict a month and Pap didn’t send
us to school less they send us some shoes too.

Jenny Faye think she something cause she went to school a
sight longer than me and what do it get her but some paint on her
fingers and smut around the eyes and a bunch of talk about Elvis
Pressly and his guitar and that damned Chavis got a guitar and
they go off in his car I wonder if she letting him have any I kill
them both.

Lady and man come and fix a garden back of the house Pap
and me supposed to keep it up it feed all eight they say they’s
eight of us living but Pap broke the hoe and the weeds is growed
they say they learn me a trade if I learn to read down at the school
house and I would have did it but they wanted me on Saturday
and that when Marshal Dillon is on.
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Jenny Faye don’t like Marshal cause he don’t sing he don’t
need to sing the way he fight I like to whip Chavis like he done
that man what hurt Chester.

But Chavis has got to go at the army I hope they take him I
already been but they didn’t take me maybe they take him and
then Jenny Faye be all by herself.

I marry her even if she be knocked up.
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LAURIE D. HEILBRON (USA)

EXTENSION

(from) (tension)

—

(from) (ten) (quality of action/ being)

—

(from) (7+3) (alive)
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BARBARA HILAL (USA)
BAD POETRY

The sentence I am writing is sentenced to be wrong
This paragraph of poetry is really just too long
This song that I am singing could never be a song
This bell that I am ringing doesn’t have a gong
While wringing my hands I tried ringing the bell

I was righting the paragraph, [ was writing to sell
Going went the gong and the bell went as well

The phrase full of frays, it was destined for hell

SILLY DITTY

My poem was diluted.

The meaning elusive.

My mind was deluded.

My delusion was exclusive.

They, those two, Joe and Jane

we, too, also joined the chain.

Those two in France jumped in the Seine.
We, too, here, were quite insane.

Being a plant, My stem says be leaf.
Being a person my mind says belief.
Being insane belief was deluded.

Not a drug addict dilaudad excluded.
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Assured, I was sure,
Insured and secure.
I was pretty sure.

I sure was pretty.
This is the end

of this silly ditty

AMERICA TODAY

Our full of
Hour emptiness
And bare in our resolve
We bear our uncertainty
Dying
we are free
To live
to pay
in decision
choicelessly
Justice,
the weight of Liberty
unchained
wait
armed,
To show our trust unfeigned.
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PETER BROWN HOFFMEISTER (USA)

Delivered-To: smarand@unm.edu

Date: Fri, 7 Feb 2003 08:22:46 0800

From: hoft6333@pacificu.edu

Reply-to: jeffjohnblue@pacificu.edu

To: smarand@unm.edu

Subject: “through my eyes”

User-Agent: Internet Messaging Program (IMP) 3.1
X-Originating-1P: 158.165.13.95

Dear Dr. Smarandache,

I was very excited to receive your letter and the honorary
membership. My wife and I spent the ride to school discussing
Paradoxism (interesting because she calls me her paradox: crazy
and stable, scary and safe).

Everything about the movement excites me, a non-poet, a
person who believes in the rationality of the irrational.

I was confused as to whether you wanted to publish my poem
though. Because there was no rejection letter, and because you
kept the poem, I assumed that you wanted to put it in your
journal. Please send a quick note and tell me if I assumed too
much.

Thank you for your time,

Peter Brown Hoffmeister.

P.S. I am very interested in your thoughts and philosophy.
Please write any time.
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PETER JAMISON (USA)
[LETTER TO THE EDITOR]

“l think the Paradoxism 1is the Problematical, the
unresolvable, the difficult and contrary in ex-is-tance, <the is> in
the stance against Being. Being itself, contains a standing against
a dis-tancing, a negative, a nonsense, a Paradoxism... To be. But
how one approaches the whole subject and how one <vents it>,
lets it, looses and frees it into movement is a matter of concern
and possible disagreement.

(...) I am an anti-idealogue in the sense that I am repelled by
prescriptions and formulaic — it is all too simple — and does not
speak the difficult truth, the (un)truth of reality’s paradoxical
essence.”
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I. JOHNSTON (USA)
UNDECIDED

something I can’t hold

the heat of it feels cold

and yet the bright darkness

chains up something that should be free

struggle to fly from the cage

caring versus uncontrolled rage

the strength of attraction is weakness
comedy becomes terror

crowded by emptiness in this vast space
I’m checking my heart, to see if it’s in place
unlikely certainty

I avoid my eye in the mirror

is it truly what I wish for

this treasure that makes me poor
or am [ just

undecided
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RICHARD KOSTELANETZ (USA)

REROUTINGS —1II

NOT
LOP
OIL
FAT
ROT
NIP
ELF
HAT
WIN
LOG
OAT
RAVE
SILL
EVEN
NAVE
AVID
HOST
LAMP
PEON
GAVE
QUIRE
LIGHT
ANGER
AESTHETIC
Us
oW
GO
AM
Us

IT

SNOT
LOPE

SOIL

FATE

ROTE

SNIP

SELF

WHAT

WIND

LOGE

MOAT

RAVEN

SILLY

SEVEN

NAVEL

AVOID

GHOST

CLAMP

PEONY

GAVEL

SQUIRE

BLIGHT

HANGER

ANESTHETIC

USE FUSE
LOW BLOW
GOO GOOD
LAM CLAM
BUS BUST
HIT SHIT
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AM
AT
TO
ID
OR
US
MA
HE
AN
TO
BE
IT
IN
ow
RAP
ILE
EAR
HAD
AIL
ILL
ALE
MOP
GAG
RUN
ILE
TAR
ORE
CAR
EAR
ARK
HOW
ILL
ARE
OuT

RAM
EAT
TOP
RID
ORE
USE
MAR
SHE
MAN
TOO
BEE
BIT
KIN
NOW
RAPE
MILE
HEAR
SHAD
NAIL
WILL
HALE
MOPE
GAGE
RUNT
PILE
STAR
WORE
SCAR/CARE
PEAR
HARK
SHOW
HILL
HARE
LOUT
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RAMP
SEAT
STOP
RIDE
LORE
RUSE
MARE
SHED
MOAN
TOOT
BEEP
BITE
KING
SNOW
GRAPE
SMILE
SHEAR
SHADE
SNAIL
SWILL
SHALE
MOPED
GAUGE
GRUNT
PILES
STARK
SWORE
SCARE
SPEAR
SHARK
SHOWY
SHILL
SHARE
CLOUT



ACE
LOP
EAR
ALL
Cup
SNAP
REAM
GAFF
HAVE
RITE
REED
IN

EL
AT
AN
AS
AT
HE

IN

IT
AM
WE
OR
ID
AT
RE
AM
TO
ME
ID

IN
AN
RAP
OAT

SIN
EEL
ATE
TAN
ASS
ATE
HER
SIN
NIT
HAM
WEE
ORE
AID
ATE
ARE
GAM
TOT
MEN
RID
SIN
PAN
CRAP

RACE
SLOP
BEAR
MALL
Coup
NAP
CREAM
GAFFE
SHAVE
WRITE
CREED
SINK
HEEL
RATE
TANK
LASS
LATE
HERE
SINE
UNIT
SHAM
WEEP
MORE
RAID
RATE
HARE
GAME
TOTE
OMEN
RIDE
SINE
PANE
SCRAP

OATH LOATH
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GRACE
SLOOP
BEARD
SMALL
COUPE
NAPE
SCREAM
GAFFER
SHAVER
WRIT
SCREED
STINK
WHEEL
RATED
STANK
CLASS
SLATE
THERE
SINGE
UNITY
SHAME
SWEEP
MORES
FRAID
GRATE
SHARE
GAMEY
TOTEM
WOMEN
PRIDE
SHINE
PANEL
SCRAPE
LOATHE



ALE
APE
EAR
ACE
IN
AT
ON
PA
AN
AM
EAT
RIP
TRIPLET

GALE GAL
RAPE CRAPE
HEAR HEART
PACE SPACE

INK
RAT
ONE
PAR
CAN
RAM
HEAT
TRIP

AD BAD BEAD

LINK SLINK
RATE CRATE
HONE HONEY
PARE SPARE
CANE CANED
CRAM SCRAM

GALA
SCRAPE
HEARTH
SPACEY
SLINKY
CRATED
PHONEY
SPARED
SCANED
SCREAM

HEATH  SHEATH SHEATHE

TRIPE TRIPLE

BREAD BRED
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ALEXANDRA KOSTOULAS (USA)
TES NOISIVELET EHT NI SOL

Sometimes suggestion gets words get
lost in the television set always on the antithesis of my meaning
She is the nemesis of my being
or better yet
what [ wanted to say when the rain came in and washed away my
singing
is that I’'m a caterpillar on a cloud
of smoking
dope
after the harvest season shoved
to the bottom of my sock drawer
where they all live
blue rivulets of tears from a generation
of stray cats
line the pavement
of the cement river basin and feed the cement animals
who Yiayia gives a home.

cement animals who cry out
in hunger.
and the cement homeless people who curl up
like smoke.
Shadows moved while you laid still on the bed
on the wall.
while you lay still in bed.
It’s the sandman Yiayia used to tell you about when you were
little on a Saturday morning whenever she came to visit and share
room with her.
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story time so the baby can go to sleep
scary stories about the sandman’s shadow coming over the —
while you lay still Morbid grandma's are dreaming of
frying eggs
in narrow houses
for the dead.

Dusty old dreams in apartments encased in glass bubbles

we’re poor but it doesn’t matter. We’ll hand blow our glassy
treasures into beads.

we’ll jump inside the television set again and ride
our way home
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EDWIN R. LARSON (USA)
LINDA’S SECRET

Open for discovery

hidden from veiled eyes.
Easy to know

complex for the slow.
Petals for many

open to one.
Looks to me

looks for me.
Changes the changes.

stays the same.
In God’s grace.

searches for God.
A child of love

a lover of wisdom
Known by me

beyond my comprehension
If fooled

never taken.
If uncertain

rarely shaken.
If befuddled

never lost.
In the world

and of the world,
Delightfully serious

and seriously delighted,
A child of destiny

born only once.
Her secret is mine.

What a beautiful day.
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PETE LEE (USA)

AsBeSIORB{ED
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MICHAEL LEVY (USA)
PARADOXIST DISTICHS
FINAL

Death by Chocolate
Good grief!

WEATHER

Freezing in
Burning ice

ATHLETICS

The losing runner
run-s-miles.

RELIGION

Church burns down
Holy smoke.

NON BE-LIE-VERS

Atheist
No invisible means of support.
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C. MULROONEY (USA)
PARADOXISM

Wherein do we see, adequately represented, what is and what
is not in the work at hand? Its meaning and its non-meaning,
surface and picture, unrealizable circumstances of memory tied or
allied to unforeseeable concretions of invaluable essence, the
abstraction of the philosopher and the whim of the metricalist and
forlorn deployer of chromatism? All at once in a bifid unison
before the apprehension that gives recognition, immediately?
Geometers and clowns differ in one respect only, the definable
quality of paradoxism, the straight line whose course is
suspension and query, invite and obligation, above all theorem
and discourse among the undivided inattention that always
accompanies the word action and its spectacular antinomial, the
irrefutable consideration of which enchants us to the point of
hilarity. And its deceptive reverse, emanating from a point and
returning to it, the gyre of unbelievable credence.
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IOAN NICOARA (SUA)
PARTIDE DRAG, PARTID IUBIT

Iti multumesc ¢ nu sunt om

Ca-s animal fara cuvant

Iti multumesc pentru ce sunt

Si tie-ti cant sa fii slavit
Partide drag, partid iubit.

Tu ne-ai luat pamantul nostru
Si ne-ai dat raiul din... uzine,
Ne-ai dat sudoarea, fara paine
Si ne-ai adus robia-n prag,
Partid iubit, partide drag.

Puternic esti si incercat,

Caci dintr-odat, ca la un semn,

Starmat-ai jugul nost de lemn

Si jug de fier ne-ai faurit
Partide drag, partid iubit.

Sub flamurile tale, astazi.

Noi crestem mandri si... firavi

Si suntem, mai cu toti, bolnavi

Si dornici sd iesim in larg
Partid iubit, partide drag.

De nu erai tu sa ne scapi,
Noi si acum mai...bajbaiam
(Si carne de vitel mancam)
Dar slava tie c-ai venit,
Partide drag, partid iubit.
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Imnuri de slava si marire,

Noi suntem liberi sa-{i cantam

Si liberi sa te-aplaudam,

Sub ros, Insangeratul, steag.
Partid iubit, partide drag.

Prin foc si apa, dac-am trece,

Cu tine mergem Inainte,

Fara idei, fara cuvinte,

Céci tu pe toate le-ai starpit,
Partide drag, partid iubit.

Tu, farul nostru spre... abisuri,
Taiat-ai drumul spre dreptate
Si te-ai trudit cum nu se poate,
Sa faci din orice om: iobag,
Partid iubit, partide drag.

Ne duci mereu spre noi ,,victorii”,

Din (saracie-n saracie)

Si numai datorita tie,

Noi stim ce-i viata de iobag,
Partid iubit, partide drag.

Si viitorul ,,cel de aur”
L’mpingi mereu, tot mai nainte
Si ne-amagesti doar cu cuvinte,
Cum pe périnti i-ai amagit
Partide drag, partid iubit.

Asa de mult tu ne iubesti,

Ne strangi la sanu-ti, ca pe pui

Si nu lasi ca sa fim... satui

Si te-ntristezi de cel fugit
Partide drag, partid iubit.
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Te lafaiesti in bunéstare,

Insa eu cred c-ar fi mai bine,

Ca s-auzim curand de tine,

Ca,... scumpule,... te-ai prapadit
Partide drag, partid iubit.

JURAMANTUL DE CREDINTA

Cred in bastonul ,,libertatii”,
Cel din cauciuc si cu otel,
Cred in puterea nedreptatii
Si-n taratoare de-orice fel.

Cred in ciomagul vostru tare
Sub care-atatia au sfarsit,
Cred in minciuna si-n teroare,
In pumnul vost’ nelegiuit.

Cred 1n puterea zilei voastre,
Ce se intinde peste toti;

In... stalp de telegraf, in astre
Si-n banda voastra cea de hoti.

Cred si in rana care doare,
Cred in perete varuit,

Cred ca va tine pe picioare,
Ciomagul vostru cel cumplit.

Cred si in liliecii serii,
Cred si 1n poarta ferecata;
De unde tipatul durerii,
Nu mai razbate niciodata.

259



Cred in... maimuta voastra, mama
Din care fost-ati zamisliti;

Cred si in urd si in teama,

Si 1n copii nefericiti.

Cred... In minciuna gogonata
Si-n tot ce vreti... si inc-un crez,
Care vi-l spun acum pe dat;
Ca... nu traiesc, ci vegetez.
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SHARI O’BRIEN (USA)
WINK WITH INK

Logic lapse may be a chance
to loiter with disorder:

scramble stretle, lopside WOI'dS,

take a C e view,
0 S
u i
n A%
t k
e c
r 0
c 1

wink with ink, screw the rules,
today I’m playing fast and loose.

261



M
PARADOX

QUANTUM
u
A

FOR

T

REFORM

T

L
DISCORD
B
E
R
HARMONY
T
E
S

UPHEAVAL
R
o
D
U
C
PROGRESS
S

262



CHRISTOPHER DALLAS PANELL (USA)
WAYS THAT LIGHTNING BREAKS 3.1

<html>
<head><title>Ways That Lightning Breaks 3.1</title></head>

<body bgcolor=black>

<font color=Silver>

Lightning breaks in many ways at night,<br>
when the outlines of clouds roll<br>

through battery acrid air.

</font>

<script language="JavaScript”>
var wayslightningbreaks = Math.random();

if(wayslightningbreaks >= .66){
document.write(“<p><fontcolor=white>");
document.write(‘“Sometimes it blankets the horizon,<br>");
document.write(“from top to bottom and left to right
<br></fontx/p>");

telse if(wayslightningbreaks >= .12 {
if(wayslightningbreaks < .66){

document.write(“<p><fontcolor=white>");

document.write(““At times, lightning hooks<br>");

document.write(“and curls,<br>");

document.write(“in jagged segments.<br></font></p>");

}telse{

document.write(“<p><font color=gold>");
document.write(“Once in awhile,<br>");
document.write(“lightning breaks with this purpose:<br>");
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document.write(“It descends to earth<br>");
document.write(“in a serrated line<br>");
document.write(“‘to leave a mark<br>");
document.write(“upon a soul<br>");
document.write(“in need<br>");
document.write(*“.<br>");
document.write(*“</font></p>");

}

</script>
</body>
</html>
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IRENA PRAITIS (USA)

DIAMOND QUILT
ATE EAT FAR LEA MAP ALP
TEAR SEAT FEAR LAME PALM PLEA

RATES FEATS SAFER MEALS MAPLE LEAPS
STARES— STRAFE~"FLARES--—--FLAMES----SAMPLE-----PLEASE
TRACES " CRAFTS"FARCES-—--FRAMES-—--REALMS-----PEARLS

ACRES FACTS FACES SMEAR MALES SPEAR

CARE SCAT CASE REAM SEAL PEAR
ARE CAT SAC ARM ALE APE

\ | | | | |
EAR ARC CAR RAN PEA AMP
RACE CRAP CART NEAR PATE RAMP

CRANE CRAPE CRATE AREN’T TAPER TRAMP
TRANCE™"PRANCE"""CANTER-"PARENT---ENTRAP----TAMPER
CREATE " "NECTAR"CARPET"PRATER---PATTER----MATTER

REACT CANER CARPE RATER TATER MATER

TARE CANE PARE RATE TART REAM
ART CAN RAP RAT TAT MAR
| | | | |
RAM CAM SEA MAT SAT SAR
MARS SCAM SEAR MEAT SATE AIRS

SCRAM MACES SMEAR TEAMS STARE STAIR
CREAMS----SCREAM----MASTER-----STREAM-----TREATS ----- ARTIST
SCARES----- SCRAPE-----CASTER-----WASTER-----WATERS-----SATIRE

RACES CARPS CASTE ASTER STREW RITES

CASE SPAR CAST STAR WEST TIRE
ACE SPA ACT TAR WET TIE
| | | | | |
ADE PAL TAP BAT PET TEA
DAME PALE PEAT STAB STEP TEAL

MEADS AMPLE TAPES PLAST SPATE STEAL
DAMSEL""MEDALS-—-PLEATS - TABLES----- PLATES----- CLEATS
PEDALS " PLEADS——" STAPLE--—--BLEATS----- PETALS----- PLACES
SEPAL LEADS PASTE BEATS SLATE PACES
LEAP DEAL PAST ABET TALE CAPE
LAP LED APT TAB LAT CAP
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QUILT
TULIP
PUPIL
PLUMP
PLUMS
|
PALMS
MAPLE
APPLE
PLACE
PEACE
|
CAPER
PRATE
PLATE
PETAL
PLANE
|
PLAIN
LAPIN
PIANO
PAINT
TAINT
|
TACIT
TRACT
TRAIT
TRAIN
BRAIN
|
DRAIN
RAPID
PRIDE
PRIME
MERIT
|
TRIMS
SMART
DRAMS
DRAWS
SWORD-

BLOCK QUILT

LAMPS
MEALS
STEAM
STAMP
STUMP
\
SLUMP
SLUMS
SLUGS
LUNGS
SLANG
\
SLANT
LANES
SALON
TALON
PLANT
|

PLAIT
PLEAT
TABLE
BLEAT
BLEAK

PLEAS
AMPLE
PLUME
MULES
MUSES
|
RUSES
SEARS
SEALS
LEANS
LANDS
\
STAND
DARTS
RATES
REACT
CRATE
|
TRACE
GRACE
CRANE
BRACE
CABLE
\
BLACK
SLACK
SLICK
SLICE

SHORN
HORSE
SHORE
HOUSE
MOUSE
|
ROUSE
ROUGE
ROUGH
HOURS

266

THORN
HORNS
SCORN
ACORN

BEAMS
|
BEARS
BREAD
TREAD
DREAD

SWORD
WORDS
CROWS
CROWN
GROWN

|
SWORN
TOWNS
SNOUT
POUTS
STOOP

|
POSTS
POSIT
SPOTS
PORTS
PARTS

|
STRIP
PRINT
POINT
TOPIC
OPTIC

|
PINTO
OPINE
PONES
PORES
PEARS

|
READS
RACES
CARES
SCALE
SLATE

|
STALE
TALUS
GLUTS
GUILT
QUILT



AARON ROSENBERG (USA)
LXXVI

When I go, where will you?
will you follow?
stay behind, I ask, but
come!
together,
death,
life.
apart,
a sweetness, never to be without,
a bitterness in the mind,
aye, mind!
and body,
never.
Shall I —
wait!
I wait.
We.
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GLENN SCHEPER (USA)
PARADOXIST APHORISMS

My words are infective: They are simultaneously lively and
deadly.

*

I have re-digested my word-salad, and now it is some good
shit.

*

The possibility of having a few lines of mine published at a
proper venue (Fourth International Anthology on Paradoxism)
triggered these new or revised aphorisms.

%

Fathering myself, I became the extant impossibility of being.
*

do{
interrupt the current thought process;
start a new process to comment on the suspended process;
} while (the therapist asks “What are you feeling?”’);
%

The lamb eats the lion, only when the lamb is also the lion.
£

The erotic hero is everyone’s abject, and peculiarly his own.
kS

I have two fathers. One gave me life. One gave me death.
%

(And my two mothers?) Probably Hell and Heaven.
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ARNOLD SKEMER (USA)
PHENOMENONODOX

Phenomena observed inherent skewing chaos seething
empiricisms reveal inate ironies embedded in physical data
natural anomalies subtlety imbued not anthroimpositions but
preexisting eons ago logical inconsistancies mathematically
absurd, but yet not absurd, conditions mutually exclusive, but yet
not so. Deep godwork prevailing in the order of things. Lucretian
starkness, divine intents, cosmic antitheses as corollaries of
enormous cosmic jokes galactic paradox ineluctable part of
universal order since Bigbang perversity of Godhead. Physical
world imbued with ineffable illogic, yet logically foursquare.
Phenomenology of paradox; paradox of phenomenology, floating
there millions of years awaiting cognitive analysis, grafted into
stone water earth equations of physical laws, invisible truths
dwelling eternally, foundations of existence, gilt into the
mysterious paradoxical.
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FLORENTIN SMARANDACHE (USA)
NOI SPECII LIRICE
1) Distihul paradoxist este un poem in care al doilea vers il
contrazice pe primul, dar impreund formeaza un tot unitar
definind ori facand legétura cu titlul.
Iata cateva exemple:

SPIRITUAL

Imbatraneste,
Dar ramane mereu tanar

SFAT

Tu cand vorbesti cu mine
Sa taci!

AVORTAT

Mort
Inainte de-a se naste

2) Distihul tautologic este format din versuri aparent
redundante, insd impreund dau un caracter mai profund intregului
poem, definind ori facand legatura cu titlul. Cele doua versuri au
fie o notiune in comun, fie una este sinonima celeilalte.

Iata cateva exemple:
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AMBITIE

Eu cand vreau ceva,
in mod sigur vreau!

PERFECTIUNE

Mai bine
Decat mai bine

SCHIMBARE

Mutatis
Mutandis

3) Distihul dual este un poem in care al doilea vers se obtine
prin substituirea unor parti din primul, dar impreuna au intelesul
unitar definind ori facand legatura cu titlul.

Iata cateva exemple:

CREATIE

Arta la marea stiinta
Ori stiinta la marea arta

VREME CAPRICIOASA

Iarna calduta
Si vara friguroasa
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*** (culeasa din folclor)

S-a schimbat
Modificarea!

4) Catrenul paradoxist este un poem format din doua
distihuri paradoxiste.

Iata cateva exemple:
NEPREVAZUT

Am castigat in situatii

Cand nu prea aveam dreptate,
Dar am si pierdut

Cand nu trebuia

AUTOPORTRET

Cred in mine

Si nu cred in mine

(Chiar dac-oi fi nebun, cum s-ar parea,
Dar nu sunt nebun!)
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RICHARD SPANAUGLE (USA)
REPS

I T hate hate repetition repetition...

Take Take Thomas Thomas Thomas the 33™
Born born in Walla Walla Washington
Washing two ton (ton ton) of clothes

Outta water — what’ve you 2 dew??
Spinnnnnn around and a (circle circle circle)...
C’s #51 on T-tee shirt spinnnnnn in
dryness... dryness... dryness...
51-51-51-15-51-51-51... 15... 27... 72...
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PETER SPECKER (USA)
TWIXT
1. A toy dog —not a toy — with a dog-toy.

2. Sugar — cube tongs.
3. He went back forth less than once.
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K. A. THAYER (USA)
NON-KOAN

The Inevitable erases all
That cannot be remembered.
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RONALD MACKINNON THOMPSON (USA)

TALLY
Seaweed - - - - - black, slapping stygian shores.
Rain-------- puddled, slippery cold.
Shadows - - - - - dirt-streaked, dull blue-gray.
Cars-------- sprung doors, damaged chassis.
Houses - - - - - - bare beams, broken windows.
Yards - ------ trash garbaged, piled, displayed.
Trees ------- shattered boughs, falling leaves.
Grounds - - - - - dirty sands, rotten clays.
Roses - - ----- obscene blooms, bleeding red.
Minds - - - - - -- shallow, empty thoughts.
Bodies - - - - - - puny, flaccid, debilitated.
Eyes-------- look down and into emptiness.
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BRENT WEBSTER (USA)
[LETTER TO THE EDITOR]

I downloaded three PDF’s. I printed, I read, I was astounded
by your crazy talk, your meta, the raw, the about, whatever your
heart flag you threw out in those 92 and before poems.

Paradoxism.... certain measure to the madness, a brew I could
decipher and was struck by.

Anyway, how goes this sane-insane experiment?

How can I join?

You have a joy in your heart that's contagious, even to the
contributors.

When’s the next issue?
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CHARLES WEST (USA)
PHOTOHELIOGRAPH: BLACK HOLE

BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
BLACK BLACK BLACK BLACK BLACK
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LEE WIDING (USA)
TRIAL

You

Trifle

Trickle

Trice you left
Tricycle love
Tricks

Trip

Me
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IOAN BABA (Yugoslavia)
DISTIHURI PARADOXISTE
DESCOPERIREA TARZIE

Viitorul este in mainile noastre
Iar noi nici nu stiam

RUINARE

Totul este O.K.
Ne strapungem pana-n varfuri

PALAVRAGEALA

Bate(m) apa-n piua
lar lumea-i flamanda

MINCIUNA

Ce vorba sa fie
Cand vorba — vorba nu-i

FALITII INGAMFATI

Eroii mandatului
Plasmuitii falsului

PATIMA

Vinul e ca veselia
Femeia este ca betia
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IDOLATRIE

Prostia e in frunte
Boul fara minte

CAMELEONILOR

Sutu-n fund
Pas inainte

SMECHERIE

Ce nu vor face sfintii mari
Orandui-vor diavolii mici

TOAMNA TRISTA

Poetii ca stejarii
Politicastrii ca frunzele

CULMEA IRONIEI

Cu plecaciune te saluta
Cei din comisia de epurare
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ASA ESTE — VICEVERSA
(fragment)

Poetul isi cileste cuvintele ca fierarul/ Ce-i potcoveste numai/
Pe cei care nu se potcovesc singuri// Intrebarea bizara este/ Daca
Poetul-potcovarul/ Se potcoveste pe sine sau nu// Daca se
potcoveste/ Deduc cé nu face parte/ Din herghelia celor care nu se
potcovesc// De vreme ce nu se potcoveste/ Atunci face parte/ Din
multimea/ Celor care nu se potcovesc singuri// Atunci ce mai sunt
ew/ Calindu-mi singur poemele/ Intre Sens si Non-Sens// Ciudati
enuntare/ Si cand spun una/ Si cand spun alta/ Eu mint §i nu mint
deloc/ Asa este// Si-atunci la ce-ag mai sta/ Degeaba la coadad/ La
potcovit.
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VASILE BARBU (Yugoslavia)
NASTEREA

— M-am nascut...

— Niet!

— M-au nascut...

— Non!

— M-a nascut...

— Ne!

De ce? Cand? Cum? Cine? De cate ori? Pentru cine? Pentru
ce? Din ce cauza?
Pentrupentrupentrupentrupentrupentrupentrupentrupentru...
— Nu!

DOUA SURORI CARE-SI UITARA ISTORIA

La un trandi-bal

Pensilvaniei si Transilvaniei

le-au furat actele.

Si de atunci mereu

prin lume isi tot cauta identitatea

zabovind

In limbi strdin de striine

Isi uitd istoriile.

Sunt curtate de Mister Globul Fritzbauer de Ravelomanatsoa
Cortez ibn-tup Al Mao Takahashi Lenny Miklos — Battman.
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OAIA

Odata o oaie

a inceput sa vorbeasca.

Vorbea limba arslamantica.
Celelalte limbi, ca si:

beltineza, ceponalta, difauristica,
emplecasta, fustoneza, garasna,
huilemincosta, istolpeza, jugabu
kui-wao, lisquaniana, meonintica
si altele pocneau de ciuda.

Si Incd mai pocnesc

Ca oaia tot mai guraliva e...
Pentru detalii apelati la:
WWWWWW, oaia mea!

A CONDUCE BEAT MACHINA

Cine conduce masina beat

Inseamna ca are: masina, permis,

BMB, sotie, leafa, internet,

hobby, medicamente de rezerva, credite,
amantd (uratd), prieteni (mandri),
ochelari (ieftini), schi (ieftine),

divan, agenda, pusca cu soc, suc de para
si eventual tractor cu sau fara remorca.
Pentru ca sa mai poata odata conduce
beat.

Hac!

A SOSIT SI CERTIFICATUL

Dar nimeni (nici Wanko) nu mai are nevoie de El
Dar poate tocmai sotia lui Wanko sa aiba nevoie de El.
Ea are nevoie de oameni cu certificat.
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IONEL STOIT (Yugoslavia)

DIN SENSUL NON-SENS

SENS NON-SENS

Din sensul non-sens
non-sensul e sens.

VIS

Am visat in vis
ca ma viseaza visul.

VENIRE

Dar vii cand pleci
ori pleci cand vii.

PLECARE

Dar pleci sa vii
ori vii sa pleci.

DESPARTIRE

Despartiti la intalnire

se-talnesc la despartire.

NEINTELES

Neintelegénd intelesul
Intelegi neintelesul.
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FUMAT

Nemaifumand fumatorul
a fumat nefumatorul.

BETIE

Cand nu ma simt bine — beau
1ar cand beau — nu ma simt bine.

NEGRUL ALBIT

Negrul albit
albise negrit.

ALBUL NEGRIT

Albul negrit
negrise albit.

IMPUSCAT

Nemaipugcand Tmpuscatul
impuscase neimpuscatul.

SIMTIRE

Simtirea nesimtita
e nesimtirea simtita.

MERS

In mersul nemers
Nemersul e mers.
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NEMERS

Nemergand in mers
Mersul e nemers.

NEINFINIT

Neinfinitul infinit
s-a oprit la infinit.

TACUT

Tacutul vorbind
vorbise tacand.

VORBITOR

Vorbitul tacand
tacuse vorbind.

NEBAGANDU-SE

Nebaganduse-n bagare
Se bagase-n nebéagare

INVATAT

Invatand neinvatatul
ne Invatase Invatatul.

NEINVATAT

Neinvatand invatatul
invatase neinvatatul.
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NESCULAT

Nesculindu-se-n sculare
Se sculase-n nesculare.

MOTANUL

Motanul motanind
motanise-o motaneasa.

RATA

Rata ratind
ratase-un ratoi.

CALUL

Calul calarind
calarise-un calare.

VACA

Vaca vacind
vacase-un vacar.

SAPA

Sapa sapand
sapase-un sapator.

LUMINA

Lumina luminand
luminase-un luminat.
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CRITICUL

Criticul criticand

criticase-un criticat.

SIMTIRE

Simtirea nesimtita

e nesimtirea simtita.

NESIMTIRE

Nesimtind simtirea
simti nesimtirea.

VENIRE

Nevenind venitul
venise nevenitul.
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